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Margaret Dietz in ““A Dream”. 
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It has been suggested that Felipe el Loco weld 


be more specific in its kinesthetic contrast if the 


ballet roles had been entrusted to classic danc»rs, 
instead of to Mr. Limén’s Company, who are mod- 
ern dancers with a fine knowledge of ballet tech- 
nique; and if Mr. Limén’s role had’ been entrusted 
to a Spanish dancer. (No fault could be found with 
Pauline Koner, for her past includes specific train- 
ing in Spanish dance, which she used most con- 
vincingly on this occasion). We find this kind of 
technical purism unnecessary to Doris Humphrey’s 
choreographic ie For the essence of the work 
was not a lack of technical understanding between 
Felipe and the ballet dancers, but a lack of human 
and temperamental contact. And this isolation was 


clearly outlined by Mr. Limon and his talented co: 
-horts—clearly enough to make Felipe -el Loco a 


touching and exciting experience. Pauline Lawr- 
ence’s costumes, especially for Limon and Miss 
Koner, were among her most effective. 

Although she is a polished performer, Yuriko (a 
Festival Guest Artist) is still somewhat of a novice 
as a choreographer. She offered two new dances. 
Four Windows (Bela Bartok) and... where the 
roads .. . (Eugene Lester). In both instances she 
allowed the dances to take outward form before they 
had complete inward clarity. 

The eam elements in Four Windows were a 
man, a woman, and a pair of decorative ropes sus- 
pended from the flies. Yuriko performed four mood: 
studies, the first two rather pensive, the third violent 
and rebellious, and the fourth again pensive. Be- 
tween solos she left the stage, and the man (John 


Coyle) emerged to change the position of the ropes. 


Since he was given rather decorative action, it was 
dificult to tell whether he was motivating the mood 
of the solos or was merely a property man (in the 
oriental sense). 

In... where the roads . . . Yuriko was on safer 
ground, for the dancing was less atmospheric and 
more directly narrative. It concerned twins (or 
merely two adolescents whose closeness made them 
feel like twins) separated by one girl’s falling in 
love. The focus was on the girl “left behind’—-her 
loneliness, her resentment, and her ultimate ac: 
ceptghce of maturity. Perhaps because she viewed 
her subject matter with the detachment of maturity. 

| (continued on pag: 44) 
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Alice Uchida and Yuriko in “. . . where the roads .. . 
Pauline Koner in “Felipe el Loco.’ Daniel Nagrin: 
“Man Dancing.” Charles Weidman in Thurber’s “The 


Wear between Men and VW omen.” 
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“STARS OF THE RUSSIAN BALLET” 


BY EDWIN DENBY 


Stars of The Russian Ballet: tries very nicely to 
give a‘front row view of Soviet ballet. The dancers 


in it are members of Russia’s two best companies, 


the stars are among the country’s most brilliant. They 
dance Swan Lake (a revised version), The Fountain 
of Bakhchisarai and The Flames of Paris; the latter 


two are Soviet productions of 1934 and 1932 and 


are based on character steps. At the Bolshoi each of 


the three would last a whole evening, but the film 


condenses them to eighty minutes all included. It 
is being exhibited in New York and Chicago and is 


_ scheduled for runs in San Francisco, Los Angeles. 
Boston, Cleveland and other large cities. 


On the screen flashes of dance and mime delighted 


me. It was fine to catch glimpses of many dancers, 


men as well as women, whose leg action wag power- 
ful and easy and whose mime was whole-hearted. 
They created plenty of nervous excitement. But the 
effect as the film continued was disappointing. The 
dances kept disintegrating into banality, the mime 


into hubbub. Only in the Swan Lake adagio did a 


few film sequences suggest the grand theatre power 
of a poetic image. The rest left me with an overdose 
of vitamins and virtue. 


The men were thoroughly wholesome, the girls 
more earnest than gracious. The dancers enjoyed 
giving a big dynamic charge, being excited, strenu- 
ous, messiness and hamminess didn’t bother ‘them 
as long as there was a passionate conviction about 
whatever story content the piece afforded. Now and 
then, in a flash of mime, the story telling was bril- 
liant. But the dancers didn’t leave it at that. They 
forced the emotion in blurred gestures, they tried to 
mime it at every step of a dance. The overall theatre 
effect was repetitious, thick and airless. They showed 
only one side of ballet, the side without wonder. 
They never created as a company he stillness in 
which wonder begins. 


DANCE FILM 


eauiilien to this film the Soviet choreographivs 
are ineffectual and meagre, the dancers are inel:- 
gant. That they are at their weakest in the court 
scenes of Swan Lake is only incidental. Elegance in 
ballet is not a mime effect or an imitation of court 
life. It is a sustained visual harmony of movement 
out of which ballet builds its theatre effect of con- 
tinuity and sweep. Without elegance the dancers can 
show no wit, no joyous freedom in absurdity: with- 
out it the choreographers cannot orchestrate a dance. 
Elegance is like the clean pitch in a musical instru- 
ment. Without it a choreographer cannot sustain a 
clean development; he cannot give his themes the 
larger powers of grace, of freshness and of grandeur. 
which sustained choreography can—nor.the brilliant 
caress of-a larger meaning, like that of poetry. In 
classic theatre, Western or Oriental, elegance is the 
medium for the communication of serious feeling. 
The film showed Soviet ballet attempting serious 
feeling without elegance, and wasting the power of 
its dancers. The theatre excitement they created was 


what we @all corny. 


But film all over the world is poor at catching the 
beauty and very good at catching the silliness of any 
ballet. Film is like a scatterbrain with a beady 
swivel eye. Its field of vision is totally unlike that 
of a theatre seat. This film showed the best inten- 
tions. But one could observe that the director had 
not stopped for retakes of a few dance errors, and 
that he had passed a few musical errors in synchro- 
nizing some Swan Lake sequences when the sound 
didn't fit the steps. Maybe he liked a bit of extra 
messiness as “more real”, maybe he asked for an 
extra violence of attack in dance and mime (that a 


choreographer would not have permitted ). 
he 


One cannot be certain how far this film falsities 
the overall theatre effect which the three ballets cre- 
ate on stage in Moscow or Leningrad. But it does 


~ 
| 
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Leading dancers of Moscow's Bolshoi and Leningrad's Kirov Opera Ballets appear in a full-length colour presentation 


photograph details of action that fans who are curi- 
ous about Soviet ballet will enjoy being able to look 
at. A number are interesting. Beautiful are the two 
novel lifts in attitude (Ulanova carried by Sergeyev ) 
in the Swan Lake adagio which replace the Ivanov 
lifts with a developpé and lead into the arabesque 
penchée promenade. The promenade itself did not 
eclipse the same passage as shown in the film Rus- 
sian Ballerina (whenever the two films showed the 
same passage the older one made it look better). 
But the penchée of farewell in the last act was very 


fine. To see Ulanova’s iron force clinch the leg at 


its extreme height, holding it against a backward . 


arch in the spine tense as a bow is like hearing a 
soprano hold a fortissimo high D without a tremor. 
The weightless look her body has in the air in lifts 
is extraordinary, and admirable the assurance with 


which her foot reaches the ground as she is lowered. 


And in the pas d’action, when she first meets the 


Prince, she descends beautifully from a piqué to full 
foot. Her shoes, and those of the chorus too, had no 
apparent blocking; though they gave her little sup- 
-port and spread easily, they gave an unusual delicacy 
to a number of toe steps. | admired less a manner- 
ism she had of hopping up on toe, and another of 
bending back the hand emphatically from the wrist. 
In one renversée moment, when first one leg circled 
way back, then one arm with the wrist. then another 
arm with another wrist, she looked like a parody 
of herself, like an uneasy octopus. 

In the girls of the Swan chorus too, one saw the 
handsome extreme sweep of a port de bras to a back- 
ward arm extension, typical of the Maryinsky school, 
and which our good teachers also teach. The Soviet 
dancers add to such a movement strong arch back- 
ward with both shoulders pulled back too; it gives 
the dancer the so-called “pouter pigeon” silhouette. 
and when the neck bends back as well, and one leg 
is stretched or lifted at the back. it makes a very 


(over) 
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erand deformation. But the Soviet dancers use it so 
much it turns into a mannerism. Sometimes: they 
force the head forward despite the backbend; this 


gives the head a kind of clandestine look as if it 


peeked out from, behind a decapitated girl. Kind of 
creepy. 

The’ Swan chorus did the little it had to do per- 
fectly. The Cygnets danced the steps ours do, but 
we should have judged their performance as average 
and a little slow. 

Dudinskaya, who danced the Black Swan, often 
showed, like Ulanova, a poor neck. Her speed and 
sharpness were of virtuoso strength, but the violent 
way in which she danced her variation seemed to 
me very close to parody. It would be absurd to judge 
so celebrated an artist.on the faults of one variation. 
especially as the passage seemed the worst photo- 


graphed spot in the film. 


Sergeyev's classic action was large and harmont- 


ous. His leaps were fine in the dir, but did not end 


cleanly. In his variation he presented the buoyanc\ 
of the dramatié moment very well, and neglected 
technical refinéments we are used to seeing. Foot 
positions merely sketched. no turn-out, no clear 
stretch in the ankles of groin, or-at the base of the 
neck. He did not have the force of a hero or the 
polish of a prince, but he had a manly mildness. an 
uncompetitive projection, that were attractive. 

In The Fountain of Bakhchisarai, Plessitskaya, a 
strikingly handsome woman, filled the part of Za- 
rema, the Harem Queen. Her waist was a trifle 
square and the costume did not flatter her. But she 
had a big scale dramatic temperament and proved 
to be a very strong dancer, somewhat acrobatic in 
style. It was noticeable that she spoiled several fine 
leaps by aftermations in the arms or by putting the 
accent of the plea not on the leg that reaches out, but 


Famed performer Chaboukiani and Gottlieb, skilled character 
dancer featured in “The Flames of Paris” 


on that which follows after. All through the film, in 
one way or another, one noticed similar deficiencies: 
Many striking dancers looked unevenly trained. 
Physically, men and women tended to look stocky 
in the waist. And the film sets and costumes were 
not at all imaginative. 

In The Flames of Paris the great Chaboukiani 
appeared, whirling with a grandiosely volcanic tem- 
perament, an extraordinary whipping brilliance; but 


the miserable staging and direction of this ballet 


wasted the impact he made and blurred several other 


- attractive moments. 


The film showed as much mime as dancing. There 
was one interesting invention, that of Ulanova’s 
death in the harem. She drooped against the wall on 


Aq soyoud 


both pointes and slid. turning the feet so they sank - 


with the arch against the floor. This moment of ex- 
tinction and the brief last look of consciousness be- 
fore it were wonderfully acted. As an actress she 
sustained the character of each of her two quite dif- 
ferent major roles with an extraordinary wealth of 
nuance and no interruption. But her intensity of 
projection became in the film almost formidable. 
The shape of her gestures was often poorly invented 
and overcomplicated, and she delivered many of 
them in a half-crouch that made the feeling look 
ungenerous. None of these defects were apparent 
when she appeared on stage a few years ago in 
Florence in several concert numbers; her mime 
moments then were subtly and delicately poignant. 


(continued on page 69) 
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Festival Ballet brings us a new production of a century-old masterpiece 


ESMERALDA 


IN AMERICA 


BY LILLIAN MOORE 


When Festival Ballet tours the United States and Canada this winter, one of its most 
exciting productions should be the full-length, three-act, century-old Esmeralda. Once 
one of the most popular works in ballet repertoire, it has recently been danced only in 
Russia. Last year Anton Dolin decided to ask Nicholas Beriosoff to revive it for his 
company. Esmeralda is a dificult work to produce, and the project did not come easily 


to fruition. The premiere, originally scheduled to take place in Brussels early last 


summer, had to be postponed. At the first London performances in July, it still needed 
revision. Since then, however, it has been tightened and polished, and much of the 
choreography has been reworked. Has the real Esmeralda been restored in all its 
original vigor and life? 

Esmeralda was one of the most opulent theatrical spectacles of the nineteenth cen- 
tury. An example of a long-forgotten facet of the romantic ballet, it was grandiose but 
realistic. One of the most effective vehicles of the provocative and glamorous Fanny 


Elssler, it revealed the warm, glowing, earthy side of romanticism. Peopled with beg- 


gars, thieves, soldiers and gypsies, it was removed as far as possible from the delicate 
wood spirits of La Sylphide and the haunting willis of Giselle. 

Jules Perrot, who made Esmeralda his choreographic masterpiece, had already 
conquered his obstacle when he managed to extract a danceable libretto from the rich 
but ponderous plot of Victor Hugo’s famous novel, Notre Dame de Paris, best known 
in English as The Hunchback of Notre Dame. Perrot, with his keen sense of the drama- 
tic and his brilliance in handling big ensembles, found stimulation and inspiration in 
Hugo’s panoramic picture of the Paris of the middle ages. 

Esmeralda had its premiere in London in 1844, and was danced in the United States 
just four years later. Its first American performance took place at the Park Theatre. 
New York, on September 18, 1848. It was produced by the Monplaisir Ballet, an ac- 
complished troupe. of European dancers who had been touring the United States for 
nearly a year. They had already presented Le Diable a Quatre, La Folie @un Peintre, 
and other works familiar in the annals of the dance, as well as original ballets by 
Victor Bartholomin, who had been choreographer at the Théatre de la Monnaie in 
Brussels, and by Hippolyte Monplaisir, the leading male dancer. 

Esmeralda was the company’s greatest success. The American libretto claims that it 
was patterned faithfully after Perrot’s original version, and there is every reason to 
believe that this is true. Both Monplaisir, who staged it, and his wife Adele, who 
danced the title role, had been featured artists at La Scala, Milan, when Perrot himself 
had produced it there for Fanny Elssler in 1845, the year after the London premiere. 

The plot of Esmeralda, even after Perrot’s simplifications and adaptions, remains an 
elaborate and involved affair. It concerns a young gypsy girl who loves Phoebus, a 
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BALLET COMPANY. 


ESMERALDA! 


Or, Notre Dame de Paris. . 
oe A GRAND BALLET 


IN TWO ACTS and FIVE TABLEAT X, 
Founded on the celebrated Komaace b icT and pdaced 
exactly ws it was originally pls Ra 
the henge ria! beaters of Vienne and Vides, the Direction ef 


‘M. HPTE. MONPLA 


The SCENERY, COSTUMES, PROVERTIES ead DECORATIONS, 
now and eumpirted for thu Bailet, by the following 
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ry 
Me hreery ae The Whole the ox Rowe: 


Monday Evening September 18, 


Wil he the @rane Batiet fucedod on Victor 


LA ESMERALDA WADE VMONPLAESIR 
Mise \wwa Beran 
AlLowr oe ‘ndtberut de Mae 
we Moxs’s. Coaxet 


PLATSTR | 


Cra cor Archdeacon of Notre Dame Geom: 
PIERRE GRINGOIRE. Poor Poet .. it. MONPL 

Quasimons, the ol Netee Danse Pas .M. 
..M. 

Diava oe ..... ‘cee Cran 


LURPS BAL. 
Mesdanes Raker, Pell, cae, Kine, De Witt, Plovence, Raggies, 
Messrs. Wateon, Hamid on! Sheppard, Schion, domes 
Bard, Whae, Alien, Graha, thwee, Botha, Varce, Uhivin, Moreen, Wall, bute, 
Clarke, Sreth, Ei wa, Parker, wit) band of Une Huated Mak 
ani Female 


E 
Act the First —-THE ACTION OCCURS IN OLD PARIS. 


Scene 


Dance of the Truands Anna Mulan and St. Clair. 
APPEARANC ESMERALDA. 
Pas Seul... MONPLASIR 


Madame 
PAS ATRE-« THE INVITATION, 
By Miles St. Clair, has Bulan, Waidegrave aad 
Monsieur H Monplaisir. 
Fas de Dou.) i-uandoise 
GRAND ENSEMBL 


By the whole troupe and Corps de Ba'tiet 
Scene Second---THE HOME OF ESMERALDA. 
THE WEDDING NIGHT 


Pas Soenique & Monsieur Monpleisir 
Per TO THE FIRST ACT 


ACT THE SECOND. SCENE THE THIRD. 


PAS DE CHATELAINE. 
Miles Char, W reve, and the Corye de Ballet 
Pes de Trois, by Mile's Anna Dulan, Clair, and M. Cornet. 


PAS DE DE BUx, 
TRU ANDO HOME 


de Deux---The Sword o Love, 
By and Moas. Cornet 
& FIFTH AND LAST. 
OLD PARIS AT NIGHT, 
With Dietant view of the CHURCH OF NOTRE PAME. 


By the whole Corps de Mullet and Ausiitiaries. 
Procession. 
aad Madame 


Monplaisir 
Cormet Gre smd 


"The wil comments with the leughebte 


Left: Program of the American debut of “Esmeralda”, Sept. 18, 
1848. Opposite: One of the music covers that featured the Mon- 


| plaisirs during the period of their popularity. From the Lillian 


Moore Collection. 


handsome Captain of the Guard, but who marries the pen- 
niless poet Pierre Gringoire in order to save him from 
death at the hands of a band of vagabonds. Things are 
further complicated by the fact that Phoebus is betrothed 
to Fleur-de-Lys, while the villainous Claude Frollo, arch- 
deacon of Notre Dame, is infatuated with Esmeralda. 
Quasimodo, the half-crazed hunchback bell-ringer of 
Notre Dame, is his accomplice. Frollo attacks Phoebus 
and then accuses Esmeralda of the murder of her beloved. 
She is sentenced to die on the scaffold, but is reprieved 
at the last moment when Phoebus, who was only wounded, 
reappears and places the blame on Frollo. Somehow the 


impossible tangle is straightened out and Esmeralda and - 


Phoebus are united. 
There are many dramatic details, not touched upon in 


‘this scant outline. which must have made Esmeralda 
- confusing as well as involved: but the dances were bril- 


liant. the crowd scenes spectacular. and audiences loved it. 
One of Esmeralda’ most effective scenes was her first 
entrance, where she danced in with a little pet goat. 

The roles of Esmeralda. Gringoire. and Phoebus had 
been created in London by Carlotta Grisi, the original 
Giselle, Jules Perrot. the choreographer, and Arthur Saint- 
Leon, virtuoso of the violin as well as a supurb ballet tech- 
nician. In New York they were danced by Adele and 
Hippolyte Monplaisir, and a featured member of their 
company, M. Cornet. Both of the Monplaisirs had been 


pupils at the private academy of the great teacher Carlo. 


Blasis, in Milan. They had danced in Spain, France and 
Italy before coming to the United States in 1847. At La 
Scala, where they had been leading dancers for three sea- 
sons (1844-46) they had been closely associated with such 
celebrated artists as Marie Taglioni, Fanny Elssler, Lucille 
Grahn and Carolina Rosati, as well as Perrot. At La Scala 
Hippolyte Monplaisir had menced Albert to Fanny Elssler’s 


Giselle. 


At the London ‘premiere of Esmeralda, the drawf Quasi- 
modo was played by Coulon (son of the Coulon remem- 
bered today as the teacher of Marie Taglioni); in New 
York the role Was danced by an American named Corby. 
noted chiefly for his comedy roles but equally adept in all 
sorts of character parts. Fleur-de-Lys was danced in Lon- 
don by Adelaide Frassi, and in New York by Anna Bulan. 
The original score of Cesare Pugni was used in the Amer- 
ican production, but. Thomas Hamblin, manager of the 
Park Theatre. commissioned new costumes and scenery 
(continued on page 54) 
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BRIEF BIOGRAPHIES: a monthly series about dancers you should know 


Two Dancers in the Modern Jazz Style: Buzz Miller and Peter Gennaro. 


Photographs by Zachary Freyman: Text by Saul Goodman 


PETER GENNARO 


Peter Gennaro hails from New Orleans, where the strains of jazz rhythms got under his skin 
/ at an early age and took permanent residence. He studied: tap dancing before entering the army. 
and while over-seas had his first look at real live entertainment. After lending his own tapping feet 
to help entertain fellow-servicemen, he decided that what he wanted more than anything else was 
to dance. After the war he returned to NeWOrleans and, overcoming strenuous parental objection, 
began studying ballet with Lelia Haller. Ballet, he asserts vehemently, is necessary as basic train- 


ing for every dancer. 


Pade went on to New York’in 46, enrolled at the now-defunct Katherine Dunham School 
where he availed himself of the extensive courses and took part in student performances. During 
a temporary job with the San Carlo Opera Co. in Chicago, he met Jean Kinsella, who was also 
dancing in the company, and who later became Mrs. Gennaro. Back in New York again, they 
found jobs scarce and agreed to return to New Orleans to appear in a dance program put on by 
Miss Haller. With no further opportunity in New Orleans after the program. they came back to 
New York and danced their way through the choruses of a batch of Broadway musicals includ- 


ing: Make Mine Manhattan, Kiss Me Kate, and Arms and the Girl. 


Pete was studying hard all this time, anxious to Jearn all he could about dancing. His first 
chance for solo work came in Pretty Penny, a musical which was tried out at the Westport 
Summer Théatre but which never reached New York. Steadier work came with “Guys and Dolls” 
in which he danced for two years on Broadway and afterwards on the road. Then came another 
unfulfilled break. Pete was featured in what was reported to have been a spectacular dance in By 
the Beautiful Sea in the fall of °53. Due to the length of the show, however, the scene was dropped 
before its first public appearance. It was in the current season’s The Pajama Game that the name 
of Peter Gennaro first was brought to the attention of the general public. The number called 
Steam Heat in which he dances with Carol Haney, brings down the house at every performance. 


In addition to eight performances in The Pajama Game, Pete conducts six classes each 
week for actors, singers and dancers. ‘Always anxious to learn, he claims he gets as much from 
teaching as he hopes his pupils are gaining from him. His classes are concerned not only with 
modern jazz, but,also with how to respond to rhythm and how to move on stage — a part of 
theatrical training too often overlooked. 


The hectic schedule does not exclude television appearances of which Pete has made a ood 
many. The latest was as featured dancer with Dania Krupska on the August 29th Colgate Show. 
Father of four-year-old Michael, Pete is now faced with the problem of finding as much time as 
he would like to be with his family. But then, chances are that Michael will be dancing alongside 
his dad before too long. so (please turn to page 36) 
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BUZZ MILLER 


_~ Born in the town of Snow Flake, Arizona, Buzz had his first encounter with dancing when a travel- 


ling dance teacher stopped in town to give tap lessons to the local youngsters. Much as he wanted to 
enroll, family finances were at a low ebb, and Buzz, deeply disappointed, could only be a spectator. 
In his formal education, he specialized in music. Always in the corner of his mind was a desire to 
dance and whatever small musical compositions he wrote at school were done with the thought of 
“Is it danceable?” He recalls having performed in entertainments arranged and put on by the teen- 
agers of Snow Flake, a town which had little to offer in the way of amusements. 

It was during his Army days that he decided on dancing as a career. Upon receiving his honor- 
able discharge in 1947, after having been wounded in battle, Buzz began his formal training. En- 
couraged by his aunt, Dorothy Lyndall, a teacher of modern dance in Los Angeles, he enrolled for 
ballet training with Mia Slavenska and Roselle Frey. He took classes for almost a year until, quite 
by chance, he accompanied a friend to a chorus call issued by Jack Cole, who was then about to put 
“Magdalena” into rehearsal. Buzz was hired, opened with the show in Los Angeles and then came 
East when the show moved on to Broadway. After that, Buzz joined “Jack Cole & His Dancers,” a 
small group appearing in night clubs throughout the country. This very successful tour ended in 
Los Angeles. Robert Alton was then staging an act for Kay Thompson in which she was to be featured 
with three male dancers. Buzz became one of them. The engagement kept him busy for two years, 
touring in this country and doing performances in London and Paris. In 195] Buzz returned to New 
York and appeared in the revival of Pal Joey. After that long run, he partnered Nora Kaye in Two's 
Company, then Joan MacCracken in Me and Juliet and last spring, Carol Haney in The Pajama 
Game. Buzz left the latter recently for his second Hollywood movie stint. Again for Jack Cole, he 
will appear in the forthcoming motion picture There’s No Business Like Show Business, in the pro- 
duction number of “Heat Wave” featuring Marilyn Monroe. His previous movie dancing was in 
Danny Kaye’s On the Riviera. Of late, this extremely soft-spoken young man wears a stubby beard 
and longer-than-usual haircut—-adornments acquired for the “Show Business” movie stint and re- 
tained for his next engagement. He is about to embark on. an 8-week national tour in a musical re- 
vue arranged to entertain salesmen’s conventions for the Oldsmobile Company. 

Buzz Miller will dance almost anywhere, but what he wants very much is a good solo role in a 


Broadway musical. 
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1954 Convention Season 


It seems to us that by and large this years’ dance con- the upgrade. Some of the outstanding personalities, with a _ : 4 
p ventions showed a very encouraging development—-specific- wealth of dance knowledge, were received with great ac- 4a 
| ally, a definite increase of interest in teaching methods. The claim even though, or perhaps because they emphasized 
dance associations, important as a source for the develop- technique. ; 
ment of teachers as well trained pedagogues, ‘carry the Many teachers attended more than one convention—find- 
: responsibility to encourage this very healthy trend. ing teaching material at one and inspiration at another. 
There are still @ great meny pros and cobs segaiding the Among the oustanding sessions of the summer were those 
3 l | oa # taught by Eugene Loring for the California meeting of the 
time spent in the presentation of routines. Some maintain 
| 'D.M.A. Mr. Loring presented classes in basic ballet tech- 
that routines can always be acquired through purchase out- , 
, nique and had three of his students demonstrate each exer- 
side of conventions, while others prefer to see them per- beginners, inter- 
formed. A suggestion voiced by many was that each faculty the 
a | member be allotted a longer teaching period, and that part Ricinemnent of the stallent from one level to the next 
fe of the teaching time be devoted to technique—only part to Following are pictures i i ae of the 
routines. principal groups which met, this summer. Photographs of 
The awareness on the part of the teacher of the necessity the Boston Club and the California meeting of the D.M.A. i 
for pedagogy in bas‘e technique is, in any case, happily on did not reach us in time for full coverage. Teh. ie | \ 


CHICAGO NATIONAL ASSOCIATION OF DANCING MASTERS 


Officers: Pres.: Edna Christensen; Vice-Pres.: Gladys Benedict, Louise Ege, Don Ford: Sec.-Treas.: William Ashton 


42nd Annual Convention; August 8-14; Hotel Sherman, Chicago + 

Lamon Goings Highlights: 
More than 300 attended the Chicago Convention during 
which 73 new members joined. The newsworthy faculty in- 
cluded Muriel Stuart, Charles Weidman, Thomes Armour, 
Bentley Stone, Richard Ellis, Christine DuBoulay, and popu- 
lar last minute additions John Kriza and Eric Braun. Classes 
in modern iazz by Ken Davis, Jane Serpe dnd Roye Dodge 
were the largest. Johnny Mattison, Donald Sawyer and Al 
Gilbert led the tap and children’s work, and lecturers were 
Ann Hutchinson, Anatole Chujoy, Hildur Nelson and Bob 
Vorreyer. . . . Pres. Edna Christensen introduced the new 
idea of: studying one classical ballet each year—this year 
“Swan Lake”. . . . The social whirl included the Normal 
School Banquet, Convention opening party followed by the 
Ballet Guild’s midnight benefit show, and the Convention 


Lamon Goings 


Charles Weidman giving a preliminary talk banquet. 


A demonstration in character dance by 
hiadi Ballet Theatre's Eric Braun who is hurdling 
ve fore teachings a class tn modern dance. 
| the arms of Thomas Armour and Dick Rapp. 
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DANCE MASTERS OF AMERICA 


Officers: Pres.: Florence Cowanova; Vice Pres.: Bertha S. Miller, Christine J. MacAnanny, Doris E. Gibbons; Adelaide L. Fogg; 


Sec.-Treas.: Leroy H. Thayer 


John A. Winn 


70th Annual Convention; August 1-6; 
Hotel Roosevelt, N. Y C. 


Highlights: 

The presentation of the official banner by Pres. Florence 
Cowanova opened this convention. ... The celebrated faculty 
included: Mary Ellen Moylan, Boris Romanoff, Igor You- 
skevitch, the late Senia Solomonoff, Jack Stanly, Ernest 
Carlos, Johnny Sager, Gerald Cummins, Eve Gentry, Ha- 
dassah ard other famous dance personalities. .. . “The Sum- 
mer Festival Polka”, a dance especially created for the 
convention by Adelaide Courtney, was performed by D.M.A. 
members in Bryant Park on August 6. 


John A. Winn 


Southern California Tri-Convention; August 22-26; 
Hotel Statler, Los Angeles 


Highlights: 

A well-attended meeting of D.M.A. affliated clubs #1, Ballet Theatre’s lgor Youskevitch and Norma 
#13 and National was opened with an informal President's Doggett, dancer who appears in “Seven 
reception. .. . The highpoint of the banquet entertainment Brides for Seven’ Brothers’, perform as 
was a demonstration by Marge and Gower Champion which teachers from the Southern. delegation 
took the Convention by storm. look on. 


An outdoor performance of the “Summer 


Festival Polka” in Bryant Park. ° 


AMERICAN SOCIETY OF TEACHERS OF DANCING 


Officers: Pres.: Elsa Heilich Kempe; Vice Pres.: Viola Austin, George 
W. Lipps; Sec.: Helen J. Wheeler; Treas.: William H. Souder 


H. B. Reid 


H. B. Reid 


_ 76th Annual Conference; August 9-12; Hotel Astor, N. Y. C. 
Highlights: 

A pre-convention business meeting and informal tea held 
August 8 opened the American Society’s summer session. . . « 
Two innovations in the material session were classes in 
modern jazz and classes in dance poems. . .. Plaques given 
as tokens of appreciation were presented by the Society to 
Past President Sophie W. Reed, Helen Wicks Reid and 
Willette McKeever. . .. Entertainment at the annual banquet 
was presented by 15 year old Charles Potkay, Amelia and 
Nick, Fannie Aronson and Evelyn Coffey, Edith Téws, and 


Bill Quinn The Executive Committee of the Ameri 

meri- 

Ballet class conducted by Valentina can Society. Seated, l. to r.: nee i: Ve 
| Keever, Elsa Heilich Kempe, Viola Austin. 


George W, Lipps. Standing: Louise Kelly 
Bailey, Sophie Reed, William H. Souder, 
Helen Jeanette Wheeler, Catherine Me- 
Veigh, Ruth Byrne, and Helen Wicks Reid. 
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Hadassah teaches a class in East Indian | 
Dance. J 


NATIONAL ASSOCIATION OF DANCE & AFFILIATED ARTISTS 


Officers: Pres.: Arthur Bergh; Vice Pres.: Louis Crescenta, Joe Price; Sec.-Treas.: Ruth Thebaut; Chairman, Board of Dir.: C. L, Smith 


, Hollywood Conservatoire; July 9-15; Hollywood Masonic Temple Auditorium 
Chicago Conservatoire; July 17-23; The Palmer House | 
New York Conservatoire; July 25-31; Park Sheraton Hotel 
Boston Conservatoire; August 1-6; Hotel Somerset 

New York Conservatoire; August 8-14; Hotel Roosevelt 


| 
A total of 56 faculty members taught the many NADAA 
-members who attended this summer's 5 Conservatoires and 
Junior Seminars. ?.. A new dance, “The Capitol Whirl”, a 
swing style waltz which received publicity through TV, 
newsreels and newspapers, was studied at each of the ses- 


_sions. 


Ted Howard teaching tap at the Chicago 
Conservatoire. 


A junior Seminar class taught by. Toni de 


Felicé. 


THE TEXAS ASSOCIATION TEACHERS OF DANCING 
Officers: Pres: Camille Long; Vice Pres.: Emmamae Horn, Ella Ilse; Corr. Sec.: Lillian Cain; Sec.-Treas.: Frances Burgess Bleeker 


6th Annual Normal School; June 28-July 2; Baker Hotel, Dallas 


Highlights: Squire Haskins 


| A lively and well-attended Southwest meeting. Students 
; and teachers studied ballet with Gertrude Edwards Jory; 
tap with Danny Hoctor; children’s ballet with Emmamae 
Horn; Spanish with Virginia Self; baton with Jerome Cook 


Be id and acrobatic and adagio with Camille Long. | 
\ 
CECCHETTI COU NCIL O F AMERIC A : Members ‘at the Texas Association meeting. 
Joseph Hefrman 
ee a i Officers: Pres.: Sylvia Hamer; Vice Pres.: Theodore J. Smith, Virgiline Simmons; Registrar: Jack Bickel; 


Treas.: Jan Caryl Muffet Miller; Corr, Sec.: Olga Fricker; Rec. Sec.: Enid Ricardeau 


1st Seminar; July 18-23; Park Shelton Hotel, Detroit, Mich. 


Highlights: 

Although not technically a dance association, the Cecchetti 
Council joined the ranks this summer by holding its first 
Seminar, the only session of its kind devoted solely to the 
study of ballet. Guest teachers were: Muriel Stuart, William 
Dollar, Yurek Lazowski, Margaret Saul and John Swift. 
lris Brooks of London was a guest lecturer, and Council 


John Swift teaching a daily class in the members Sylvia Hamer and Virgiline Simmons taught work 
pronunciation of French ballet terminology. _ for children. | 


Jc 
| 
2 
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DANCE EDUCATORS OF AMERICA 


Officers: Pres.: Betty Bonnell; Vice-Pres.: Skip Randall, Mildred Albrecht, Polly Powers; Sec.-Treas.: Viola Kruse 


10th Annual Training School; July 3-15; Park Sheraton Hotel, N. Y. C. 
22nd Annual Convention; July 19-23; Park Sheraton Hotel, N. Y. C. 


Highlights: ; | John A. Winn 
DEA Training School, which reports a yearly increase in | | 
enrollment, offered 30 hours each of Elementary, Interme- | | 7. | 
diate and Advanced courses this year taught by an outstand- 
ing faculty. . . . Convention attendance also increased over 
last year. Awards presented at the Convention banquet went 


John A. Winn 


to Carol Haney of “The Pajama Game” as outstanding new 
dancer of the year, and Yurek Lazowski for his “Arabian 
Nights” choreography. The Students Review, judged this 
vear by The American Theatre Wing, was won by Greg 
Joseph (student of Bob Kimble), while the Training School 


3 Award went to Joan Dungelen. 
J/g. John A. Winn 


Ernest Carlos teaching a tap class. 


5 


l. to r.: Betty Bonnell: award winners 
Yurek Lazowski and Carol Haney: and 


Viola Kruse. 


The.Grand March, opening the President's Ball. 
Officers: Pres.: Louise Burns; Vice-Pres.: Betty Oliphant; Sec.: Mrs. J. B. Stewart 
4th Annual Normal School; June 18-20; Toronto, Ca. 
Highlights: 
‘ Smaller than most U. S. Associations, the Canadian Dance 
Teachers Association nevertheless has popular and instruc- ‘ 
tive annual summer training schools. | 
| 
Members who attended the Canadian Assoc. | 
Normal School. 
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Ludmilla Tcherina in a scene from “Sign of the Pagan” 


Hollywood looked the same to me as when I[ was 
there many years ago, but more so: the buildings 


are mhore over-powering, machines more rampant 


and there are more technicians, electricians, sound, 
men, script writers, directors, carpenters, plumbfrs. 


etc. in the vast studios which sprawl over acres of 


ground than there were then. But the actors and 
dancers work mostly in the same old confines of 
space, about ten by twenty feet, completely sur- 
rounded by fantastic and grotesquely distorted 
booms, cameras and radio equipment. Roasted alive 


by glaring lights, they patiently endeavor to act as. 


though it weren't so. 
On the Universal set I visited with choreographer 
Kenny Williams, who had just been teaching a ballet 


class to a group of starlets. Said Mr. Williams: “The . 


study of ballet, and I mean’serious study, is impor- 
tant to an actor as well as a dancer. A ballet dancer 
is always in control of herself, an essential for an 
actress. A good dancer somehow always fits well into 
a scene. She has no bad habits. She doesn’t fidget. 
Knees, shoulders, head, are all correct. It is out of 
this security that good performances come.” 

“On the other hand,some well-trained dancers are 


just automatic robots. One foot follows the other. 


but who cares? They don’t project, their personali- 
ties retreat before the camera. I think they’re frus- 
trated people and the camera gives it away. Best 
thing a kid can do who doesn’t photograph well is 
go back to Cupcake, Ohio and forget the whole 


thing. But if she’s got what it takes, no matter how 


many bad breaks come along, she'll make it.’ 
“Nowadays dancing is a good long-time job. It’s 

worth going into and working at. No longer is fa- 

voritism the royal road to success. It’s much more 


wnlversal pictures 


Young Dancer Section 


i 


WEST COAST 
ADVENTURES: 


on a movie set 


BY REGINA WOODY 


likely that the other kids in the corps will pester 
the choreographer to give their outstanding member 
a small role. Universal is testing one of our girls 
now because eleven people petitioned me to ask the 
management to give her a test. That’s the kind of 
break a girl makes for herself.” 


On another section of the set I had the privilege 
of watching Ludmilla Tcherina in a long afternoon 
of takes and re-takes. She was doing a scene in “Sign 
of the Pagan,” a film in which she has the part of a 
Byzantine princess. It is principally an acting role. 
with only one dance in it, which she composed her- 
self. A very beautiful young woman as well as a 
splendid dancer, she glowed and scintillated like a 
diamond under the brilliant lights. This is her tepth 
screen assignment. You may remember her from 
the part she played in “The Red Shoes” or as the 
seductive beauty who drove Hoffman insane in the 
Venetian episode of “Tales of Hoffman.” She was 
born in Paris, of Russian-French parents, and has 
appeared with distinction, in numerous post-war 
European companies, including Roland Petit’s Bal- 
lets de Champs Elysees. * 


As we sat and chatted, in her charmingly accented 
English she said, “I started to dance when I was 
seven, and haven't stopped. Dancing was everything 
in the world to me and still is, even though I am now 
acting too. To young dancers everywhere I say 
always ‘Work hard, never lose faith.’ The ballet is 
a very hard profession, it is very beautiful but very 
difficult. Even if you are great, you are great for a 
very little time. but it is worth it. To dance is to be 
born again. It is an ecstacy and a fulfillment of all 
desire.” THE END 
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Very Young Dancer Section | 


and this is my notebook. 
Freddy’s looks nicer but I 
can do it faster.” 


better join your ballet 
class and quick. Say, 
Freddy, what does this 
wedge thing mean?” 
“When it has lines it means 
step high to the right,” 
Freddy said, and did so. 
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“You mean you can read 

‘ Z that funny looking pattern 
| | Janey has drawn?” 

“Sure I can read it. See!” 

Freddy dances somewhat 

uncertainly. “‘Okay. 


3 “It's called Labanotation Janey?” She nods. 


“What do you know,” 
Debby marvelled. “Gee, I 


Dance Writing 


“Hi, Janey, let me play, | 


too.” Debby walked over 
to Janey. “What sort of 
game is this?” she asked. 
“It looks awfully funny.” 

“Dance Writing,” Freddy 
replied. “We learn it at 
Miss Rose’s. This is our 
homework. Janey writes it 


and I read.” 
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EVA ARADY 


ROGRESS ieading to SUCCESS 
BALLET e TOE e CHARACTER 
ACROBATIC TAP MODERN 


MUSICAL COMEDY @ NOVELTY 
Teachers write for List N54 
New York 19, N. Y. 


Carnegie Hall, 


Tomorrow's Incompar 


PHOROGRAPH 
with Rhyt 


~CALIFONE 


presents mew 
1955 tne of 


VARIPOLE* Variable, Speed 
PHONOGRAPHS 


*Varipole is Califone’s exclusive, 
patented variable speed contro! offer- 
ing an accurate means of slowing 

_ down or speeding up the tempo for 
the full and proper use of rhythm. \ 
\ 
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dignity. The hands, arms, and face seemed, to 


New London 
(continued from page 27) 

rather than with the turbulent eye of adoles- 
cence, Yuriko made the dance seem more like 
a study than an event of the heart. The open- 
ing moments, with the two girls rocking and 
swaying in gentle unison, did, however, capture 
the mood that the choreographer sought. Eu- 
gene Lester’s quietly understated score was 
eminently suitable, as was Yuriko’s choice of 
Alice Uchida and Alvin Schulman for the as- 
sisting roles. 

What interested us most about Yuriko was 
not her choreography, but her special quali- 
ties as a dancer. She is, of course, still very 
close in technique to her mentor, Martha Gra- 
ham. But her dancing might be called a femi- 


nized version of the Graham approach. The 


tension level when Graham performs her own 
dances is ecstatic—with all the tautness im- 
plied in that state. But Yuriko has softened 
and extended the Graham line. The angles are 
more nearly curves, the jagged successions 
more nearly undulating. 

Margret Dietz has been teaching the tech- 
nique of Mary Wigman at Connecticut College 
for the past two summers. And so one-looked 
forward with interest to her solo, 4 Dream 
(Ulrich Kessler). The dance, with its empha- 
sis on a leit-motif of the hands spread above 
and below the face, was a fascinating combina- 
tion of tension and relaxation, panic and great 


play a more important part than the torso in 
the creation of a movement picture. Yet the 
total effect was cohesive and balanced. It . 
tainly made us want to see more of Miss Dietz 

—and of other Wigman-trained dancers. — 
The pared-down movement in A Dream con- 
trasted strongly with the exuberant jumps and 
falls and turns in Daniel Nagrin’s new solo, 
Man Dancing (Bartok). Mr. Nagrin so loves 
to dance that it seems difficult for him to im- 
pose the confines of subject matter on his danc- 
ing. Energy just seems to spill out of him. 
While this joy-in-dancing gave his new solo 
(a depiction of a peasant man on a holiday) 
great charm, it also injected a note of struc- 
tural naivete more suited to the popular thea- 
tre than to the concert stage. But perhaps we 
are being too high minded. For on these es- 
sentially soul-searching programs, Mr. Nag- 

rin’s dancing-for-fun was a welcome respite. 
There were no premieres forthcoming from 
the Festival’s final Guest Artist, Charles 
Weidman. To place Mr. Weidman’s com- 
pany on the same programs with the Limon 
Company was indeed unfortunate. 
latter are artists and professionals to the core, 
while Mr. Weidman’s group consists of a mix- 
ture of well meaning young people who are 
many years away from professional level. Since 
they lack the subtlety that ‘comes only with 
long stage experience, they compete boister- 
ously with each other for the imaginary title 
of “funniest dancer.” This wrought havoc with 
Mr. Weidman’s well known Flickers (a satire 
on the old silent movies). And it has. pre- 
(continued on page 46) 
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DANCE ROUTINES 
by Tomaroff 


a 


$8.30 For 10 Numbers 
You Save $4.00 
$1.20 each 


ANITRA’S DANCE—A dance with pentomime. 


AUTOMATIC DOLLS Mechanical, for couple. 
BULERIAS—Spanish dance with heel work. 
BUTTERFLY—Effective toe number. 

CHINESE SCENE—Grotesque, for trio. 

CLOCK DANCE—Interpreting the movements. 
DUTCH DANCE—A solo number with pantomime. 
FADO—A flirtatious Portuguese solo number. 
GARROTIN—Typical Spanish Gypsy dance. 
GYPSY—Easy for child with tambourine 
HARLEQUIN AND COLUMBINE—Coauettish duet. 
HOPAK—Advanced Russian solo. 
HUNGARIAN—A spirited solo number. 
HUNGARIAN GYPSY—Fast, showy solo. 
HUNTRESS, THE—Advanced toe with riding crop. 
JAVANESE—Stately and serious. 

JOTA—Live'y Spanish folk dance. 

LA MANTILLA—Fascinating Spanish Dance. 
LESGINKA—A tartar dance with knives. 

LOVE'S JOY—A dance of joy and freedom. 
MAZURKA—Brilliant Polish solo number. 
MAZURKA—Easy Polish Dance for child. 
MFEXICAN—For couple to ‘‘Jarave Tapatio'’. 
MODERNISTIC TOE—Toe modernistic number. 
ORIENTAL SCARF—Dance with scarf. 

PAS DF DEUX—Romantic number for couple. 
PIERROT—So'o number with pantomime. — 
POLKA—Simple stens in coauettish manner. 
POLKA TOE DANCF—Advanced technical toe. 
ROMANCE—A toe dance of twilight. : 
RUMBA—Exhibition solo Cuban dance. 

RUSSIAN SLED—(Troika)—Girls imitate nonies. 
RUSSIAN SWEETHEART—Russian couple dance. 
SCARF DANCF—Solo bare-foot number. 
SPANISH—Faev Spanish dance with fan. 
SPANISH GYPSY—Solo tambourine number. 
SPANISH WALTZ—A fascinatina solo. 
TARANTEI! A—Italian folk dance for couole. 
SWAN. THFE—The dving swan of Paviova. 

TOF NANCFE—Clacsic tae number for solo 

TOF WALT7—Advanced technica! tre solo. 
WAIT7 VARIATION—Flowina movement. solo. 
WINDS THE—Fact with whirls tiene 
ANVANCEN RHYTHM BIICK—Svncanated winne. 
RAIITET SOFT SHOFS—With hallet variatinns. 
REGINNER'S RIICK—Erey stens drum rolls. 

RORINSON'S TAPS—Intricate ctans. 

FASY TAPS—3 easy numbers for children. 
FCCENTRIC RUBE—A hick so'o number. 
FCCENTRIC TAP—OFf beat. comical number 
GREEN FYFS—Snake hinos to Bolero rhvthm. 
INTERMEDIATE BUCK—A little more advanced. 
INTERMENIATE SOFT SHOF—Cleverly Combined 
IRISH JIG—Tvpical of old Irish dances. 

LINE UP KICK ROUTINE—Group of 8 to /é. 
MILITARY TAP—Very effective. Interm. 

OFF BEAT RHY”’HM—Abundant body movements 
SYNCOPATFED LINE UP—Easy, with tennis racke? 
RHYTHM BUCK —Intermediate with flaps. 
RHYTHM SOF’ SHOE—Advanced and tricky. 
SAILORS HORNPIPE—Created with taps. 


SIMPLE SOFT SHOE—Easy for beginners. 
SIMPLE BUCK—Standafd tap steps. 


SYNCOPATED BUCK—Advanced with pick-ups. 
SYNCOPATFD RHYTHM BUCK—Advanced rhythm. 
SYNCOPATED SOFT SHOE—Advanced to 4/4 time. 
SYNCOPATED WALTZ CLOG—To skaters waltz. 
TAP TRIO—Effective number, stop time. 

TAPS AND TURNS—Ballet turns included. 
WALTZ CLOG—Effective number for beginners. 


Full catalogue on request 


Send Money Order, Cash (registered), 
No C.O.D.'s | 


ARON TOMAROFF 
Box 50 DANCE Magazine 
231 W. 58th St., New York 19, N.Y. 


= 
can be in your 
cm Tod ay: 
t 
\ 
4 
q 
| 
\ 
j \' \ \\V 
; f \\ \ \\ \\ \ 
+ 
> 
coe @ation 
1041 N. Sycamore Ave. | 
| Hollywood 38, Calif. 
14 \ 
| \ | 


for footwear... 
practice wear... fabrics 


and accessories... 


SEE THE 


NATIONAL DISTRIBUTORS bro others 


Let Fine Brothers economical 


ae: Compare Fine Brothers LOW prices 


service supply you with every 
type of dance footwear, practice | 
»» Check Fine Brothers LARGE selection 


wear, accessories and fabrics! 


For a wonderful selection and the . 


most attractive prices, see Bees Try Fine Brothers EXCELLENT service 


Fine Brothers first. 


AGENTS FOR SELVA FOOTWEAR 


WRITE TODAY FOR OUR FREE CATALOG! 
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“SAVE ON LEOTARDS 


from FACTORY to YOU 
Lowest. Wholesale Prices EVER 
Special to Teachers Only 
Elasticized Lestards with shoulder straps (sun- 
backed). Others with tu-tu, Sizes 2 to /8 . 12 
colors. List available upon request for other ‘styles 
and fabrics, and Dance. Belts. 


Rock Island Mfg. Co. 


220 Fifth Avenue New York City 


COSTUMES 
Made to order 
for 
DANCE 
All Other Occasions 
Circulars FREE 
THE COSTUMER 
238 State St., Dept. 6 
Schenectady 5. N. Y. 


KATE SHEA 


Costume Fabrics 
Feathers & Accessories 


Specialists in Woven Top Cellophane 


— for New Catalogue 


112 West 44th Street 
New York City 


Sterling 


BALLET JEWELRY 


for Gifts & Prizes 
Pins, Charms, Novelties 
Comedy 4 Tragedy Jewelry 
Write for full particulars 
THE ART METAL STUDIOS 


17 No. State St., Chicago 2, Ill. 


Original catchy lyrics with 
on each record to-induce home practise 


KIMBO RECORDS e 


FREE CATALOG AVAILABLE 
543 Washington Ave., Belleville 9. N. J. @ 


DANCE SCHOOL. SPECIALISTS 
ALL YEAR ROUND 


UNUSUAL FABRICS 

_ TRIMMINGS & ACCESSORIES 
SKETCHES 
PATTERNS 


Super Service 
Catalug, Dance Schools Only 


New London 
(continued from page 44) 


vented the newer work, The War Between Men 


and Women, from taking a definitive form. 
This kind of carelessness is indeed unfortu- 
nate. For Mr. Weidman’s personal performing 
talent is indeed a precious one—as precious as 
that of a Chaplin or a Savo. It might be well, 
until such time as he can discipline a really 
sound company, if he concentrated on solo 
work or on small group pieces carefully pol- 


ished to reveal all the facets of his unique art. | 
Among the repertory works in the Festival 


were Daniel Nagrin’s three solos, Strange Hero, 
Spanish Dance, and Man of Action; Jose 
Limon’s The Visitation and Chaconne in D 
Minor; Doris Humphrey’s Ritmo Jondo; and 
Pauline Koner’s monumental solo, Cassandra 
(which has deepened considerably since its 
premiere last summer). 

Thirty-four years are a long time in any art 
form, and certainly in a revolutionary one like 
the modern dance. But when the members of 
Doris Humphrey’s repertory class skipped with 
their billowing square of blue china silk in a 


revival of Soaring (Schumann), the thirty-four 


years seemed as nothing. This vintage-1920 
dance was as enduring as the Schumann music 
that accompanied it. And perhaps herein lay 
the secret of the dance’s permanence. It had 
the emotional freedom of the Romantic ap- 
proach, but there was not one moment of ex- 
cess in mood or design. Its apparent artless- 
ness was held in shape by a constantly surging 
vitality, as the girls tossed their cloth in the 
air, let it fall in patterns, or circled about in 
playful little plastiques. 

This same vitality shorn of its Romantic 
overtones, characterized the revival of Miss 
Humphrey's Water Study (1930). Here was 
human energy in almost | its purest form. The 
cirls, dressed in pinkish leotards rose and fell 
in a cumulative group rhythm accompanied 
only by their quiet inhalation and exhalation 


or by the soft thud of bodies dropping from | 


leaps or curving to the floor. 

Both dances, as well as the performance of 
Doris Humphrey’s Variations and Conclusion 
from New Dance (1935) proved that her bold 
early explorations into the basic rhythmic 
structure and musical materials of dance have 
helped give Doris Humphrey the choreographic 
command she has today. . 

With the exception of the. Weidman Com- 
pany, the performing level of the entire festi- 
val was high. And Lavina Nielsen, Betty Jones, 
and Ruth Currier of the Limon Company con- 
tributed especially colorful dancing. We have 
never seen Miss Currier quite so free as in 
her solo- passages in Variations and Conclu- 
sion from New Dance. There was an alfnost 
pagan drive as her dainty body shot across 
the stage, thrusting and curving in complete 
un-selfconsciousness. 

The musical aspects of the Festival were 
kept simple in format. Recordings were used— 
or there were single and double piano accom- 
paniments by Russell Sherman, Sylvia Mar- 


shall. 


ROUTINES 


With Complete Sheet Music 


by VERONINE VESTOFF 


59 The Golden Doli—Character Toe—Adv. 
52 Rustic Carnival—2 Girls—inter. 

48 Russian Dance—Fotk—Adv. 

49 Russian Folk Song—Folk—int. 

50 Russian Peasant Dance—Foik—Iint. 

5S! Russian Sweethearts—Folk—int. 

54 Silver Star Polka—Folk—int. 

58 The Firefly—Classic—Adv. 

57 Tamara—Character—Adv. 

56 ‘Sylvia Dances—Classic—int. 

55 Sleeping Beauty Valse—Classic—int. 
62 The Jockey—Classic—int. 

63 The Moon Fairy—Classic Toe—Adv. 

64 The Way of Old. Pekin—Character—int. 
65 The White Peacock—Iinterpretive—int. 
66 Titania—Classic—Adv. | 

67 Tyrolian Folk Dance—Group Folk—Int. 
68 Valse Bluette—Classic Toe—Adv. 

69 Valse Polonalse—Classic Toe—Adv. 

70 Young and Old—Character—int. 


34 Pas de Trois—Classic—Adv. 


32 Obertas—Polish Country Dance—Adv. 
33 Pas de Deux—Classic Toe—Adv. 


Petite Polka—Classic—Adv. 


36 Plerette—Classic Toe—Adv. 

37 Pierrot—Character—Adyv. 

39 Poet's Love—Group Folk—Int. 

40 Polish Bride—Character—Adv. 

42 Polish Mazurka—Folk—Adv. 
41 Polka Caprice—Classic Toe—Adv. 
43 Polka Musette—Couple—Adv. 

44 Pomponette—a character dance—Adv. 
45 Puppets—Boy & Girl—Adv. 

46 Rendezvous—a character solo—Adv. 
53 Serenade d'Amour—Classic—Adyv. 

17 Dance Tyrolese—Folk—Int. 

18 Echo of the Ballet—Toe—Adv. 

19 Esmeralda Galop—Toe—Int. 

20 Fascination Valse—Toe—Adv. 

21 Gavotte “Lady Betty’’—Classic—All 
22 German Peasant Dance—Boy & Girl—Adv. 
23 Gopak—Character—Adv. 

24 Grand Valse Brilliante—Classic Toe—Adv. 


5 


25 ‘Hungarian Folk Dance—Character—Adv. 


61 The Hussar—Military Solo—Adv. 

26 Kaleenka—Folk Beginner 

28 La Danseuse—Toe—Adv. 

30 Na Beregu Polka—Folk—All grades 
31 Naughty Girl Polka—Beginner 

47 Russian Couple Dance—Folk—Int. 
10 Caucasian Vell Dance—Oriental—int. 
60 The Hungarian Don Juan--Character—-Adv. 
5 A Russian Maid—Folk—Int. 

29 Moment Lyrique—Toe—Adv. 

| Air a Danser—Toe—Inter. 

3 A la Valse—Classic Toe—Adv. 

6 Badinerie—Toe—Adv. 

7 Belinda Polka—Ciassic Ballet—int. 
8 Bon Vivant—Eccentric—Adv. 

9 Bow and Arrow—Classic—Iint. 

13 Chinese Dance—Character—int. 

1! Champagne Galop—Eccentric—Adv. 
14 Columbia—Classic Toe—Adv. 

27 La Coquette—Toe—Adv. 

15 Dance of the Magyars—Folk—int. 
16 Danse Serpentine—Character—Adv. 
4A Mexican Flower—Character—Adv. 


12 Chin-Fu's Wedding; 24 pages of music: 


complete dance instruction... $1.50 
2 A Holiday in Russia; 20 pages of music 
and dance notes $1.50 


Except those 
marked otherwise 


$1 eac 

$4.00 for any 5 Routines 

$7.00 for any 10 Routines 
No C.O.D.'s Send money order or check 
DANCE Magazine BOX 446 


231 W. 58th STREET 
NEW YORK 19, N. Y. 


fa. 
CONTOURED SOLE BALLET SLIPPER 
| CREATION 
ave both a lett and a right toot an _ 
leather. 
| 
THEATRICAL SHOE CO. 
509 SMITH ST., FLINT, MICHIGAN | 
Complete selection of tap-shoes — toe shoes — leotards; etc. Distributor for Russell, Stepping Tones and S&R records. 
: 
AMERICA’S MOST BEAUTIFUL DANCE BOOK NOW ENLARGED AND INDEXED 
MORE pictures (530) ... MORE articles... MORE pages (234)... 
COMPLETE INDEX . .. HANDSOME HARD COVER stamped in gold... 
ONLY BOOK OF ITS KIND — a delightful panorama of | 4994 CLOTH BOUND EDITION: 
American dance — ballet, modern, films, social dance. tele- e luxury dust jacket, too! 
vision, education, notation, ethnic dance. musical comedy. | 
vaudeville. Brilliant articles by Fokine, George White: Martha ONLY $3.95 
Graham. Lincoln Kirstein, Fulton J. Oursler. Walter Winchell. | 
alin and dozens of others. bans by Doris Hering. | 7 MAIL THE COUPON TODAY 
| | 


TWENTY-FIVE VYEARS 


Yes. serid me copies of the 


ee ee NEW ENLARGED 25 YEARS OF AMERICAN DANCE at $3.95 per copy. 


(Order must be accompanied by remittance. We pay postage) 
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Street 
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SOMETHING 
WONDERFUL 


IN BALLET SHOES 


THE EXTRA VALUE IS OBVIOUS 
TOE 


: plus 35c postage 
PINK, WHITE 
OR BLACK SATIN 


WIDTH B. C. D. E. 


FIRM-TOE ._- Has longer life, be- 


cause finest of workmanship and materials 
are used. The box toe construction is prac- 
tically indestructible, and the suede toe7| 
actually /doubles the wear. Firm;Toe will win 
your approval, 


LOW 
FOR 


-WILL BE PROMPTLY REFUNDED 
; UPON RECEIPT OF THE SHOES. 


- | THEATRICAL SHOE CO. 


‘:| 1517 Washington Ave. 


St. Louis 3, Mo. 


48 


Do's and Don'ts of Basic Ballet Barre Exercises 


Part Three 


DEGAGES 


BY THALIA MARA 


Introduction: 
This exercise is the 

portant basic exercises of ballet. Its purpose 
is to make the ankle and instep supple and 
to develop speed in pointing ‘the feet for 
jumping steps. It is indispensable in develop- 
ing a good foundation for “batterie” or beaten 
steps such as the “entrechats”, “brisés” and 
It also plays an important part 


another of very im- 


9 


“cabrioles”’. 
in such steps as|“sissonne” and “temps de 
cuisse” where its’ movement is incorporated 
as part of the step itself. | 
The execution of the step consists of sliding 
the foot out on the floor, as in battement 
tendu, and stretching to the utmost with a 
strong point about three inches off the floor, 
then striking the) toes on the floor with the 
leg well stretched (as Sonya is showing, a la 
seconde, in the bottom picture) and_ sliding 
the foot back on the floor into either Sth or 
Ist position with the heel coming firmly down 


thé floor. 


There are two common errors in executing 
the battement dégagé which, if not corrected, 


lead to faults in allegro steps. They are: 
(1) Neglect in striking the toes to the ground 


before sliding the foot in to its closed posi- 
tion. 2) Permitting the knee to slacken as 
the foot slides in and out — both knees must 
be kept tightly pulled up throughout the 


exercise, 


Pome 


Battements dégagés may be executed from | 


Sth position or from Ist position and may be 
taken a la seconde or a la quatrieme devant 
In our photographs we show 
For beginners I advise 
the Ist position 


and derriére. 
them a la seconde. 
taking this exetcise from 
rather than from 5th. 


Do's and Don'ts: 


Good bedy placement plays an important 
part in executing this exercise correctly as 
ean be seen in the illustrating photographs 


posed by our litthke models Eva di Piazza and 
Sonya Bachrach. Maximum freedom in mov- 
ing the legs cannot be obtained unless all the 
rules for posture and placement are brought 
into play. The individual members of the 
body must be able to move freely without 
affecting the position of the rest of the body. 

In the first photograph Eva is demonstrating 
the lack of control which stems from an in- 
sufficient understanding of the principles of 
body placement. To analyze: 1) The elbow 
should never be permitted to rest on the barre. 
This fault usually is a result of *standing too 


close to the barre. As a result the shoulders 


are completely out of alignment. 2) There 


is no attempt to “center” the body; Eva is 


leaning towards the barre and her hips are 
out of line as sh@-has permitted the right hip 
to raise up out of place. 3) Her weight is 
completely back on the heel of the supporting 
foot, thus permitting the pelvis to tilt back- 
ward. 4) Her elbow is stiff and her hand is 
too flat and is dropped at the wrist. 5) Her 
head is out of alignment with her spine. 

We have attempted to show in this photo 


‘some of the errors which beginning students 


fall into and which- must be corrected at the 


earliest possible time. Of course there are 


others — students seem capable of an infinite ~ 
variety of errors. This is quite natural when 


one remembers that each student is construct- 
ed differently and must be dealt with as an 


individual. That is why the teacher must be. 


so thoroughly grounded in the understanding 


_of all the basic principles of technique. 


In the second photograpK Sonya is demon- 
strating better control. Here we see that she 
is: 1) Standing at the proper distance from 
the barre with her hand resting lightly on it. 
2) Her shoulders are relaxed and perfectly 
aligned to each other and to her hips. 3) He: 
spine is straight and she is well lifted up out 
of her hips. 4) Her supporting knee is pulled 
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photos by walter e. owen 


up tight and her foot is properly aligned to 
her leg. 5) Her weight is balanced forward 
over the ball of the supporting foot so that 
she is perfectly balanced and could let go 
of the barre at any time. 6) The working 
leg is properly turned and the foot points 
correctly. 7) Her head is well poised and 
aligned to her spine. 8) She is looking 
straight out as she should. 9) There is no 
feeling of tension — she is properly relaxed 
although she is well lifted through the torso. 
_ There is a fault here, too, however, in the 
free, arm. She has permitted the elbow to 
drop and there ‘is a little too much wrist and 
finger tension in the hand. Since a good port 
de bras and beautiful hands are indispensable 
to the dancer, she will have to overcome these 
faults, 

Important as these details are, it must be 
remembered that it takes months and years 
of patient, persistent effort on the part of 
both student and teacher to achieve perfection 
and a good teacher must constantly strive to 
instill the understanding which the student 
must have in order to make progress. The 
teacher must know exactly how much to ex- 
rect and demand in each stage of the student’s 
development and must be aware, too, of the 
limitations of these stages. That is, what is 
considered excellent in a first year student is 
relatively so, according to the limitations of 
strength, ability, ete. By the same token, more 
is expected and demanded of a second or 
third year student, and what is excellent for 
an intermediate student would be only fair 
for an advanced one. But the peint is, that 
unless the student has been correctly taught 
from the. beginning and unless the. teacher 
has impressed the correction of details lesson 
after lesson through the years,: this steady 
progress and growth in perfection cannot 
ensue. 
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. $3.00 


“MUSIC FOR 
BALLET DANCING’ 


Our New Vol. 9 — Just Published 


Original music by KARL SCHWARTZ 
Dance Notes by ROSE LORENZ 


A COMPLETE TEACHING | 
METHOD INCLUDING 
37 GRADED ROUTINES 


Order the complete series néw 


Vol. |!— A COMPLETE COURSE 
$1.50 FOR BABIES.— 3:05 years. 


Fundamental Dance Steps. 
Seven Baby Dances. 


Vol 2— ORIGINAL MUSIC FOR 
ADVANCED BARRE | 


Barre Exercises and Combinations. 


Vol. 3— SECOND YEAR KIDDIFS 
COURSE — 6 to 8 years. 


A complete year's work for be- 
ginners of all ages. Four Dances. 


Vol. 4— FOR INTERMEDIATES 


Barre work, Attitudes, Sissonnes, 
Turns, Developpes etc. 
Four class dances. 


Vol. 5— AND NOW — 
TOE DANCING 


45 Complete exercises. Beginning, 
Intermediate, Advanced toe com- 
binations. 


Vol. 6— ADVANCED BABY BOOK 
$3.00 15 Baby Character Dances, plus 


technique. 5 to 7 years. 


Vol. 7— POPULAR BALLET AND 


$3.00 STAGE DANCING 
Precision kicks, Old Soft Shoe 
steps. Combinations and dances 
for teen-agers. A "must'’ for those 
interested in theatrical dance. 


Vol. 8— INTERMEDIATE CHORE- 


$3.00 OGRAPHIC PATTERNS 
44 Combinations, 2 beautiful 
dances. 


Vol. 9 — BRILLIANT BEATS AND 


TURNS 

42 Flashy Advanced Combina- 
tions. | Toe, | Waltz Variation. 
Add 25c for Postage 


Send for 1954 list of “Routines by Mail.” 


ROSE LORENZ 


942—42nd St., Dept. D, Des Moines, Ia. 


49 


2 
" 
Ko, 
3 
| 
& 
3 
; 
a 
: 
> 
4 
‘ 
5 
4 
+ 


‘th onfidence 
, From The Largest Selection and Variety 
Of Dance Supplies Available 


There Is No Substitute For Experience 
In Fit, Quality and Service 


AT HERBET'S 


SOFT BALLET . TOE SHOE TAP SHOE 
Pink-Black or Black Patent Leather. 
Black or White $3.50 | White Satin $6.45} or White Kid $4.95 
3 Including. Ribbons Silver Kid $6.95 


TAP OXFORD 


Black Patent Leather 


Sizes BIA to 3 $5 25 
Sizes 3'/2 Ito 6 $6.25 
$7.95 


Sizes 6/2 to 12 


Elasticised| 


2 ‘to 12 


Elasticized Cap-Sleeve 


Cap-Sleeve Turtle Neck | 


Short Sleeves 


fey 
At 


/ 


Sizes 2‘ a Sizes 2 to 12 $2.25 All Sizes Sizes 2 to 14 $3.75 
Sines S-M-L $2.65 | Sizes S-M-L $2.95 $4.50 Sizes 10 to 20 $3.95 
FLASTICIZED: (shirred) (COTTON COLORS DURENE RIB or CELANESE JERSEY COLORS 
Black-White-Royal Blue-Light Blue-Red Black-White-Royal Blue-Light Blue-Red 

Yellow-Lime-Pink-Aqua-Lavender Coral Yellow-Green-Pink-Gray-Aqua 
NEW 3 ter NYLON TU TU elasticized PANTY 


Child¥en‘s sizes 


Can be worn ove: ary 
Leotard for ballet 
classes and slipped off 
when not needed 


2 to 12 $2.25 
Adult sizes 


$2.50 


HERBET is now your 


EXCLUSIVE 


New York Distributor 


for 


TWIN-TONE TAPS 


with 
Ample supplies for 


all your needs 


Also 


New York Distributor 


for 


STEPPING TONES, 


RUSSELL & 


VELMO RECORDS 


FREE 


2 smart white 
initials 
with each 
leotard ordered 


1674 BROADWA 
NEW YORK 19, N.Y. 


CORNER 52ND STREET 


Our new 

32 page 1955 
illustrated 
catalogue 


BALLROOM 


By ALBERT AND JOSEPHINE BUILER 


PASO-DOBLE 


To those who have known and enjoyed the 
Paso-Doble it has always been a source of won- 
der why this scintillating dance from Spain 
had not become more popular in this country. 
Whatever the reason for its lack of success in 
the past, interest is currently increasing, and 
Paso-Doble may yet become a regular part of 
our social dance repertory, as it has been in 
Spanish speaking countries and in Europe since 
1918. In fact, on the continent it has been for. 
years an accepted competition dance, along 
with Waltz, Foxtrot and Tango. 

Legend has it that the Paso-Doble simulates 
the atmosphere of the corrida (bull-fight) and 
it is not a strain on the imagination to visualize, 
for instance in the Huit movement, the lady as 
the cape and the gentleman as the toreador 
taunting the bull. 

_In comparison to Waltz, Foxtrot and Tango, 
the mu: : al rhythm of the Paso-Doble is easily 
related _. steps. The dance is frequently 
referred to as the Spanish One-Step. While the 
Paso-Doble 
2,, 34 or 8g time—tor dance purposes the ac- 


varies in musical signature— 
cent can always be easily interpreted as a fast 
walk or march assembled in counts of eight. 
As in march rhythm, all the steps are evenly 
timed. | 

In keeping with the character of the music 
and the proud demeanor of the torero, the body 
poise is distinctly upright with a certain taut 
haughtiness of bearing. There should be a 
definite -“up-feeling” in the arms, without 
raising ‘the shoulders. More than in other 
dances the man’s left arm and the lady’s right 
arm are held higher than usual. Most ‘of the 
steps taken are short in length, and a definite 
impression is conveyed by the feet always 
under the body. 

In contrast to Foxtrot, with its quicks and 


slows, there should be no slurring or softness 


of the steps in Paso-Doble. Each step must be 


sharp and crisp, and definitely mark the time 
of the accented beat. 

_Paso-Doble lends itself to extremes of ad-lib 
dancing, as well as to meticulous eight count 
phrasing. For teaching purposes, the various 
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igures are usually viven in the eight count 
vhrases. 

There are three commonly used basic move- 
ments or figures which make up the body of the 
lance and which serve to connect the many 
ther more colorful variations 

Basic Place” 

To a considerable degree the style of the 
dance is established by the erect poise and 
ball-of-foot pressures that characterize the “Sur 
Place” Figure. This consists just of steps in 
place marking time to the music. The “Sur 
Place” steps are also done “on a spot”, turning 
to either Lt. or Rt. 

A good beginning might be: 
1—LR,LR,LR,LR—mark time in oe 8 cts 
2——LR,LR,LR,LR—mark time turning Lt—8 ets 
3—Same as #1—in place—8 cts 

4—Same as #2--turning Rt—8 cts 


Basic #+2—"La Marche" 

“La Marche” needs little description. Walk 
forward with short steps, using the same tim- 
ing and ball-of-foot pressure as in the “Sur 
Place” figures. When practising this and other 
figures, it is preferable to listen for the first beat 
of a phrase and count out your LR steps in sets 
of eight. 
(continued on 52) 
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Chicago National Association of Dance Masters 


C.N. A. D. M. 


Educational Program and Meeting 
Sunday Nov. 7th, Feb. 7th and April 4th 


Sherman Hotel, Chicago 
Non Members are invited Information sent upon request 
All types of dance material available Write us for list 
EpNA CHRISTENSEN, President WituiaM J. AsHTon, Secretary 
EXECUTIVE OFFICE: Suite 1610, 32 West Randolph St., Chicago 1, Il. 


HEADQUARTERS FOR 
ACROBATIC MATS — BARRE BRACKETS AND BARRES 
FOR EVERY USE—WALL, FLOOR, OR PORTABLE (Home or Studio) 
DANCE FOOTWEAR — TUMBLING BELTS 
REHEARSAL TOGS AND MANY ACCESSORIES 


CALIFONE SPEED CONTROL RECORD PLAYERS 
WRITE FOR FREE BROCHURE 


Be sure we have your correct address 


SUPPLIES 
C. Y. O. BLDG. 107 SOUTH BROADWAY 


YONKERS 2, N. Y. 
ORIGINAL EXCLUSIVE X-MAS CARDS IMPORTED 


SAMPLE ORDER: '0 for $1.00 6 for $1.00 
4 in color $1.00. All Folders with Envelopes 
Special. rates in quantities 50 or 100 


SENIA SOLOMONOFF, 1389 — 6th Avenue, New York 19, N. Y. 
ASK FOR OUR NEW FREE CATALOG 


Age 
SPRING 


MARLOS BALLET RECORDS 
TEACHERS!! 


4 NEW and, DIFFERENT CHILDREN’S BALLET 


“LES QUATRE. SAISONS” 


as seen through the eves of a child 
Group Re 
Easter Bunnies’ Birthday Party. SUMMER — 


FALL The Wind, the Trees and the Leaves. 


~ For above 3 Music and spoken story, one side; music only on reverse. 


May be used as separate dances or as a complete ballet .. . 


About 20 minutes. 
The Sun and the Children. 


Beginners, Intermediates. 


“IT Got Skates for Christmas! 
"C'est la Vie.” 


WINTER 
Music and story, one side: reverse, finale: 


FREE ROUTINES with each record 


Complete Set: $4.95 


Individual Records: $1.69 


BARRE EXERCISES: To music as originally composed for use in European Opera Ballet Schools. Set of three records: $5.00 
FOUR BALLET COMBINATIONS: Set of four records: $6.25 


Printed Explanation FREE with each record. 


| —5 records: $1.69 each.. 6—23 records: $1.49 each. 24 or more records: $1.09 each. 


NO C.0.D/S Send for descriptive folder. 


MARLOS BALLET RECORDS /o Dance Magazine, Box M-1, 231 W. 58 St., N.Y. €. 


DANCE MAGAZINE October 1954 51 


— = 


FOKINE 


, SCHOOL OF BALLET 


BENJAMIN HARKARVY CHRISTINE FOKINE 
REGIS POWERS SONIA WOICIKOWSKA 


Graded Classes for: PROFESSIONALS, TEACHERS, BUSINESS GIRLS, 
CHILDREN 


Carnegie Hall Studie 819 Columbus 5-9316 


> PHILADELPHIA CIVIC BALLET 


| GRADED CHILDREN’S CLASSES — LABANOTATION 
R EURYTHMICS 
E en. THEORY IN EFFORT 
Cc ADVANCED e PROFESSIONALS 
: CLASSES FOR THE BUSINESS GIRL 
R 


TWENTY NINE SOUTH SIXTEENTH STREET 
.. PHILADELPHIA 2, PA. LO 7-1155 


. 


. 75 cents 


s Descriptive brochure of Ballet Company sent upon request ... 


BALLET ARTS 


AIDA ALVAREZ, AGNES DE “MILLE, VLADIMIR DOKOUDOVSKY, 
VERA NEMTCHINOVA, YEICHI NIMURA, 
NINA STROGANOVA, SONIA WOICIKOWSKA 
Daily Graded Classes in all phases of CLASSICAL BALLET 
Mara Arthur Mahoney ¢ Hilda Butsova Boris Romanoff 
‘SCHOOL OF BALLET REPERTORY | 
17 “West 54th Street, New York 19,N. Y. Cl 5-9721 
Director LUCIA CHASE 
Faculty 
WILLIAM DOLLAR LUDMILA SHOLLAR 
YUREK LAZOWSKY ANATOLE VILZAK 
Special Adult Elementary and Intermediate Evening Classes 
ROBERT JOFFREY MARIANNE BOLIN 


JON GREGORY, LISAN KAY, VLADIMIR KONSTANTINOY, 
BALLET ARTS "61" Carnegie Hall, N.Y.C. 19 © CO 5-9627 
REGISTER NOW FOR 1954-55 TERM. Write to: 
EDWARD CATON VALENTINA PEREY ASLAVEC 
Children’s Classes Mme. Lupmita SHOLLAR 
Mme. Elena Balieff, Sec’y Brochure on Request 


JUdson 6-1941 


316 W. 57th Street 


IN ATH ALIE BRANITZKA formerly Ballet Russe de Monte Carlo 
56-3472. — 116 East 59th St.. New York City 


CLASSES DAILY ZENA LASHKABANOFF—CHARACTER CLASS 


‘ | 


The Paso Doble 


(continued from page 51) 


Basic #+3—"Left and Right Chassés" 


The “Chassés” are both simple and typical 


They are small side-close movements taker 
sideways to L O D (Line of Direction, o 
Counterclockwise). When facing the wall, th. 
man of course moves to the Lt—i.e., LR,LR. 


LR,LR—8 cts. Similarly when facing the roon__ 


center, the man would take the side-close step 
Swd on L O D moving to his Rt. 


Variation + 1—"Promenade and Pas Battu' 


Sideways to L O D—as for “Left Chassé”. 
Partners open up —" into Promenade 


position. 

Ct 1—LF—strong “a Swd on L O D 
2—RF— ” Crosses through—Lady 
3—LF— Swd—partners facing 
4-._RF-—beats against LF and takes body 

_ weight in closed position 
5—-LF—short step Swd 
6—RF—Pas Battu as at ct 4 
7—-LF—short step Swd 
8—RF—Pas “igs as at cts 4 and 6 


Variation #+2—"The Huit" (or The Cloak) 
The weave of the cloak by the Toreador is a 
typical action of the bull-fight. In “The Huit” 
the movement of the cloak is enacted by the 
lady, the man’s steps are “Sur Place”. 
Man’s part—Chassé to Lt (cts 1-2) Sur Place 
(ets 3 to 8) 
Lady's part— 
Ct 1—RF—Swd 
2—LF—Crosses through as in Promenade 
3—RF—Swd—turns Lt in place 
4—LF—in place 7 
5—RF—crosses through to her Lt in front 
of partner ¢ 
6—LF—Swd—turns Rt in place 
7—RF-—in place 
8—LF—closes to RF 


Variation #3—"The Pin Wheel" 
“The Pin Wheel” can be started—without 
special preparation—after ct 8 of the Left 


“Chassé.” The lady’s “Cross through” step of 
y 


“The Huit” is often used to enter this figure 
because of its natural preparatory flow. 

The action of “The Pin Wheel” is that of a 
revolving wheel, with partners side by side. 


each moving Fwd. From the Chassé position 
as the first step Fwd is taken (Man LF—Lady 
RF) partners assume shoulder to shoulder posi- 
tion—man’s right shoulder close to lady’s lef! 
shoulder. While the regular hold can be main 
tained, more commonly the lady’s right hand 
is dropped to the man’s waist. Both left arm- 
are held upwards as the Pinwheel revolves. 
Cts—1l to 7—Both partners circle Fwd to Rt 
8—Feet together—swivel sharply to 


face in opposite direction—re- 
verse position of hands and arms 
9 to 15—Both partners circle Fwd to Lt 
16—Feet together and face partner in 
regular closed position. 


THE END 
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ROYE DODGE SCHOOL DANCE 


ae N AL, 3 Daily Classes for Students and Teachers 
oe PERSO S TAP @ BALLET @ AMERICAN JAZZ @ ACROBATIC e@ LIMBERING TECHNIQUE 


Write for Catalogue and Special Offer on Mail Order Routines 
123 West 49 Street, New York 19, N. Y. Circle 6-8798 


Lido 


_ BALLET RUSSE DE MONTE CARLO 
SCHOOL OF BALLET 


S. J. Denham, Director 


Write for full information 


157 West 54th Street, New York City 
CIrele 5-8198 


NOVIKOFF BALLET SCHOOL 
METROPOLITAN OPERA HOUSE STUDIO 


4 forming for Children, Adults, Beginners, Professionals 
1425 Broadway, Entrance Studio 15, New York — LO 5-0864 
Branch School — New Rochelle 


Marjorie Tallchief and husband George Ski- 
hine of the Marquis de Cuevas Co., accompany 
their twins, Alec and Gigi. to the beach at 
Deauville after the company’s return from a 


four month South American tour. 


Welch Photos 


PLaza 8-0540 


110 East 59TH Street, New York 22, N. Y. 
Director: LA MERI 
OFFERS 
Three-Year Teachers’ Course (Certificate) 
Four-Year Artists’ Course (Recital Presentation) 
AS WELL AS Regular Classes in East Indian and Spanish 


MODERN DANCE: MYRA KINCH 


Write for Catalogue Special: Children’s Classes 

2. 
ACADEMY. “OF “BALLET PERFECTION 
+ under the personal artistic direction of “ 
3 
 Fuleen Oonnor 
INTENSIVE TECHNIQUE TRAINING 
Betty Mae Harris (standing), nationally known °F FOR SERIOUS STUDENTS + 
Boone, lowa teacher, celebrates the silver anni- “ Graded Classes: 3. 
versary of her teaching career this year. With ‘ERE 
her are Patty Berglund Rierson. the first pupil % CHILDREN wisi TEENAGERS —— ADULTS 2 
: BALLET TECHNIQUE — POINT — FLEXING ; 
to be enrolled at the school. who still attends ¥ Adit Dail N C Oct. 15. Frid 2.2 > 
u eginners: New Grou ct. Lo. Fridays 
tasses, and her 4 year old daughter, Linda, the of Ballet Porte COlumbus 5-9545 i ELdorado 5-1636 


METROPOLITAN OPERA BALLET SCHOOL 


Director: Antony Tudor 


Faculty: MARGARET CRASKE, ANTONY TUDOR, MATTLYN GAVERS, YUREK LAZOWSKI, ALFREDO CORVINO 


Enrollments for Season 1954-55, commencing September 13th, 1954, now being made. 
Apply for Prospectus to Kathleen Harding (Secretary) Metropolitan Opera House, N. Y. — BR 9-241 1 
A new school in the great traditio 
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ARLEIGH PETERSON w , Conducting CLASSES IN — wel 
MODERI i JAZZ & MODERN TAP | 


1697 Broadway, Suite 502, N. Y. C Phone: JU 6-6492 


RAOUL GELABERT School of Dance 


CLASSES IN CLASSICAL BALLET, TOE, VARIATIONS, CHARACTER 


7 phies, Banners, etc.’’, 
| been a gala spectacle indeed!) while the decc r 


63 East | Ith Street, N. Y. C. AL 4-0067 
studio of dance arts 
Faculty: ballet —— Karel Shook 
Arthur Mitchell 

tap —— Cholly Atkins 

@ west indian —— Ceoffrey Holder 

® modern. —— Louis Johnson 

@ music theory —— Alonzo Levister 


. SPECIAL GRADED CHILDREN'S DIVISION — 
Registration Limited. Write for Information: 709 Eighth Ave., N. Y. C., Circle 5-9605 


LE NA K ballet studio 


former MWaitre de Ballet of Monte Carlo Ballet Company & Chatelet 
30 W. 56 ‘St. N. Y. 


Theatre in Paris 
Circle 7-6056 


CLASssI 
Special Children’s Classes =~ 


— MARIA NEVELSKA 


_ of the Moscow Imperial Bolshoi Theatre 
| Daily Ballet Classes — Special Children’s Classes 
snd 5-1360 — Ballet Theatre Studie, 152 w. 56 Street, N. Y. C. 


Ballet Classes 


Marquis de Cuevas Co. 
PL 5-1974 or CO 5-3886 


Yvonne Patterson with American 


Ballet, Ballet Russe and 
Dance Players Studio, 148 W. 56 St, N. Y. C. 


THE BALLET ACADEMY 


Faculty: Prof. Troyanoff Edith Rappy Margit Troyanoff 
Professionals Beginners Children 
PHYSICAL FITNESS. POISE & REDUCING FOR WOMEN 
Private & Class Lessons (Studio also rented by the hour) 


116 E. 88 St., N. -¥: C. Fillmore 8-0137 


: 


BALLET CLASSES Ic EACH 


perfectly balanced classes in Carolyn Parks’ 


THE GRADED SYSTEM 


Watch your students progress with this full four-year course by a noted ballet 
teacher, 


That's what you pay for th 


In convenient booklet form ONLY $1.25 (We pay omat 


Send remittance to 


DANCE Magazine, 231 West 58 Street, bow York 19, N. Y. 
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Esmeralda 
“(continued from page 32) 


from a whole corps of artists. According to th 
_playbills preserved in the: Harvard Theatr 


Collection, “Dejonge and Assistants” were r. 
|. sponsible for the “Costumes, Properties, Tr: . 


(Esmeralda must hav : 


_was work of “Isherwood, Grain, Porter an /! 
assistants’. 


In the decade before 1848, New York had see , 
a great deal cf first-class ballet. Fanny Elssle 
had danced there frequently during her two- 
year sojourn sin, America; Paul and Amelie 
Taglioni, Mlle. Celeste, Mme. Augusta, the 
Paris Opera ballerina Hermine Blangy, the 
Italians Giovanna Ciotca and Gaetano Neri, 


and the Americans Mary Ann Lee and Augusta , 


-Maywood were among those who had made 
classic ballet one of the most popular feature- 
of the New York stage. Nevertheless, the Mon 
plaisir Esmeralda seems to have created some. 
thing of a sensation. 


“We sincerely confess that, since the day; 
of Fanny Elssler we have never witnessed a 
triumph equal to that which was awarded last 
evening to the celebrated Monplaisir troupe.” 
said the New York Herald on the morning 


_ after the premiere, “From the beginning to the 


end of the ballet of Esmeralda, the applause. 
the enthusiasm were unbounded, and shouts 
were incessantly drawn from the assembly. 
Let us say at once that never in the United 
States has a ballet equal to that produced last 
night... been offered to an American audience. 

. The lovely Esmeralda, as well as the beau 
Phoebus, the ‘odious priest Frollo, and the 
horrible monster Quasimodo, are interesting 
in their parts from beginning to end. . . . Ma- 
dame Monplaisir, accompanied by her pretty 
goat “Djali”, 
and displayed such jetés battus, such difficult 
sauts, that she was declared admirable, and 
worthy of the highest rank as a danseuse and a 


deeply impressed the audience 


comedienne. As for M. Monplaisir, he rendered 
‘his part of Gringoire with a naiveté, a bonhomie, 


which proved that he deeply knew the character 
of his part; his dancing was as wonderful as 
it was difficult. .. .” 


The scenic investiture came in for its share 
of praise, as did the other dancers. “M. Cornet 
gave due credit to his part of Phoebus, and dis- 
played the richest costume we ever saw. As for 
M. Corby, his Quasimodo was played with skill 
and truthfulness. Mile. Anna Bulan, whose 


pretty figure, and sparkling eyes, have made 


her a favorite among us, performed her dance- 
with great agility, and received much applause. 
Great credit is also due to the makers of the 
gorgeous pagentry and splendid scenery ©! 
Esmeralda... .” 


The new ballet was given every night unti' 
the middle of October. The English tragedia’ 
Macready, who had expected to begin a gues’ 
engagement at the Park on the first of the 
month, was obliged to arrange to appear a' 
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another theatre. (The pompous actor hated 
ballet, so this humiliating experience probably 
reduced him to a state of helpless fury.) When 
Esmeralda finally closed, on October 12, the 
Monplaisir Ballet waited only four days before 
opening again with Le Diable a Quatre and a 
varied repertoire; but soon Esmeralda was 
back on the bills, and was danced almost nightly 
throughout November. 

In the meantime, the popularity of Esmeralda 
had led to rival productions in several other 
New York theatres. As early as April, 1848, 
months before the premiere of the ballet, the 
American dancer and actress Julia Turnbull 
had assumed the title role in a play based on 
the Hugo novel. In September, at the Bowery 
Theatre, she acted it again. On October 2 the 
National pes joined the competition by 
producing a /dramatic version of Esmeralda, 
while another was given at the Chatham later 
that month. Early in November, at the Olympic, 
the popular American actress and dancer Mary 
Ann Gannon attempted the part of Esmeralda, 
in a condensed version of the play, and. was 
damned with faint praise: “.. . She acted very 
well, sang better, and danced with the greatest 
possible ease and grace, not to say she quite 
equalled Mme. Monplaisir . . .”- wrote the Spirit 
of the Times. 

The Monplaisir Esmeralda continued its 
triumphant career. On December 9 the Spirit 
of the Times commented: “. . . The Monplaisir 
troupe combine the essentials of a good and 
effective, although not numerous, corps de 
ballet, whose pantomime and stage arrange- 
ments add to the attractiveness of their danc- 
ing, and are consequently enabled to produce 
pieces belonging to their particular line of art, 
with a perfection of united taste and tact un- 
known to other companies. .. .” 

The Monplaisir Ballet has been booked for a 
tour of the South, and the New York engage- 
ment drew to a close. On December 15, Hippo- 
lyte Monplaisir took his benefit performance, 
dancing to a crowded and enthusiastic house. 
Adele’s benefit was scheduled for the following 
evening. Most of the dancers were already in 
the theatre, putting on their makeup or warm- 
ing “up for the performance, when, a few min- 
utes before six, smoke was seen curling from 
the prompter’s little room at the side of the 
stage. A file of playbills hanging near a gas jet 
had blown against the open flame. In a few mo- 
ments the whole theatre was a blazing inferno. 
Adele Monplaisir fainted in her dressing room, 
and was carried out of the burning building 
by her maid. All the performers managed to 
escape before the flames got caine beyond 
control. 

The New York Evening Post, on December 
18, carried a vivid description of the tragic fire: 

. At a quarter past six the scene which was 
presented to the one hundred thousand citizens 
congregated in the Park, and the one hundred 
‘housand on tops of buildings throughout the 


city, was one of the grandest conceivable; the — 


ames leaped and frolicked to the height of at 
least three hundred feet from the ground and 
(continued on page 56) 
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PAUL WHITEMAN said: “See Sterling for Silver and JACK STANLY for Dancing.” 


+ SPECIAL ANNOUNCEMENT - 


YOU MAY NOW PURCHASE SPECIAL RECORD- 
INGS OF THE BRILLIANT AND EXCITING MUSICAL 
ARRANGEMENTS DESIGNED ESPECIALLY FOR ALL 
JACK STANLY MAIL-ORDER ROUTINES. INCLUD- 
ING THE ARRANGEMENT ESPECIALLY WRITTEN 
FOR THE SENSATIONAL “STEAM ON THE 
BEAM" AND ALL OTHER ROUTINES TAUGHT BY 
MR. JACK STANLY AND HARRISON 
MULLER DURING THE 1954 SUMMER NORMAL 
SCHOOL SESSION. 


Write now for Descriptive List of 


NEW ROUTINES and RECORDINGS 


Register now for Fall and Winter Classes 


JACh JEANLY School of Dance 


1658 Broadway at SlIst St., N. Y. C. CO 55-9223 
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Jack Stanly, Director 


You're Not Meady a Member of NADAA 


and you are a Dance Teacher with the earnest desire 
to be more prosperous during the coming year through the practice of 
the best in educational methods and public relations techniques, : 


we sincerely invite you to join our fine organization— 
‘The Largest and Most Henored Dance Teachers’ Asanti in the World 
| 
“6 Write for Information and Membership Application Blank 
NATIONAL ASSOCIATION OF DANCE & AFFILIATED ARTISTS, INC. 


International Headquarters | 
1920 W. Third St., Los Angeles 57, Calif. i 


FLAWLESS TECHNIQUE Is 
YOURS 


ELEMENTARY FULL POINT TECHNIQUE 
INTERMEDIATE FULL POINT TECHNIQUE 


Ballet fundamentals and fine points clearly described 
. inspiringly illustrated by famous dancers. 


$2.50 each... both for $5.00 


[] Here's $5.00. Send me Elementary and Full Point Technique 
[] Send me the Elementary only ($2.50) [) Send me the Intermediate only ($2.50) 


with 


Eileen O’Connor’s { 


(hard cover) 


DANCE Magazine 231 West 58 Street 


Zone......... State 


New York 19 
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DANCE 
RECORDS, Inc. 


(DANNY HOCTOR, PRES.) 


NEW RELEASES 


We of Dance Records, Inc. 
predict the following 
records will be the "HIT" 


of many recitals next year. 
DH-127 “PIRATE PETE” 


Excellent for production 
child does lyrics and dance, 
join for jazz finish. Very novel; 
teed to please. 


DH-129 “COWBOY DANCE’ (Tap) 

Here is a fine Western production 
number for group, with one, two or 
three children doing lyrics and dance 
then all joining in for Hoe Down — 
cute finish. 


(Novelty Tap) 


number. One 


Quaran- 


“DH-130 “BALLERINA WALTZ” (Ballet) 


Beautiful original music accompaniment 
for. ballet solo, double or group. Toe 
or soft slippers. Record has big profes 
sional ~finish. Will please ‘and appeal 
to all. 


DH-131 “MALAGUANIA” 
(Spanish Ballet) 


Music accompaniment for Spanish Caan 
Dance. Routine available for intermed: 
ate student. 


DH-135A “NAGASAKI” (Tap) 
Two | choruses special arrangement. 
Second chorus is stop time, big finish. 
A real lift. Beginners tap routine avail 

abie, 


DH-135B “JEALOUS” (Tap) 
Special. Orchestra’ arrangement. One 
Cho, slow; One Cho. fast with the ‘ast 
eight meas. slow for cute finish.. 
for specialty: ‘tap routine. 


DH-137 “SAY IT WITH MUSIC” (Tap) 
wonderful tap accompaniment, ar- 
rangement of one of the really | fine 
tunes for tap idancing. Fast 


finish. 


DH-138 “CHARLESTON” 
: (Novelty Production) 


A real old time orchestra arrangement 


that will mean a lot of fun to your 
students. Perfect for comedy production 
dance. A real: wild charleston, Good on 
any ew. 


DH-139 “DAUGHTER OF 
ROSIE O’GRADY (Tap) 


Here is a Qreat orchestra arrangement 
of the tune used by the famous Pat 
Rooney. Could be used for a group of 


children giving: their impression of this 
great artist... Big finish. Guaranteed 
applause getter. 


WATCH FOR NEW RELEASES 
EACH MONTH. 


Routines available to all 
the above records — $1.00 


4 “Sheet Music (as on record) 
| available $2.00 


RECORD PRICE 


$1.60 
24 or more | .98 
Mailing charges} 25c first record. 5c each ad 


ditional, record. No chairges to exceed $1.00. 


Send for FREE Catalogue 


DANCE RECORDS, INC. 
P. O. BOX 289, Radio City Sta. 
New York City 19, N. Y. 


then all. 


Perfect 
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Esmeralda 
(continued from page 55) 
giving forth a light which enabled persons at 


the distance of a mile to read the finest manu-. 


script. The sublimity of the scene was much in- 
creased by the darkness of the night. In the 
space of one short hour the entire building, 
which had been recently refitted by Mr. Ham- 
blin, with much splendor and at great expense, 
and the entire contents, saving a small portion 
of the costumes, was a heap of rtins, the entire 
loss being not far from $50,000, about half of 
which falls upon the manager, Mr. Hamblin, 
who seems the sport of the fates, this being the 
burned out— 


fourth time that he has been 


three times while lessee of the Bowery The- 
In spite of this unexpeeted blow, in which 
their personal losses must have been enormous, 
the Monplaisirs managed to pull their company 
together, and set out on tour. By the following 
spring they were back in New York enjoying 
another profitable season, this time at the 
Broadway Theatre. | 

Adele Monplaisir was later to: separate from 
her husband and to tour America with the 
Ravel troupe of pantomimists and dancers. In 
1856, at Niblo’s Garden, she danced Esmeralda. 
again with Leon Espinosa as her partner. 

Hippolyte Monplaisir enjoyed an extensive 
and fruitful career as a choreographer. After 
further engagements in America and in Portu- 
gal, he returned. to Milan and staged a long 
series of ballets at La Scala. Benvenuto Cellini 
was the first work he created for the great 
Italian opera house, in 1861. Others included 
Nostradamus, Terpsichore on Earth, La Deva- 
dacy, and Brahma. The fabulous technician 
Amalia Ferraris danced the title role in his 
La Camargo, based on the life of the great 


French ballerina. Hippolyte Monplaisir had 
choreographed more than a dozen ballets for 
La Scala before his final production. Loreley. 
in 1877. 

Julia Turnbull was still playing the drama- 
tic version of Esmeralda in America in 1857. 


The ballet 


1869, when lovely young Giuseppina Morlacchi., 


was danced in New York as late as 


a recent graduate of the ballet school at La 
Seala (where she must have known Monplaisir) 
produced it with he, own company. at Wood's 
Museum. These were minor efforts, in compari- 
son with the lavish scale of the Monplaisir. pro- 
duction. Delin and his gifted company may 
hnd it challenging to try to meet the success of 
that first triumphant New York run when they 


dance Esmeralda es next spring. 
THE END 


| 
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You asked for it!! 
NOW... 


“BALLET-TOE 
CUSHION ”* 


PAT. PEN. 


Scientifically 
designed in 
luxurious 
foam latex 


Rexz.. 

*3.00 per pair | Eliminate messy, makeshift 
ho. padding, relieve, prevent 
Offer corns, blisters, bunions, 
700 foot-leg strain, etc. Truly 
$ ee comfortable, these CHLOR- 
pair OPHYLL treated, perspira- 
3 pairs tion absorbing cushions al- 
$5.00 low you to "feel the floor'’ 
: . help students progress 
Indicate shoe | more rapidly allow 
a longer lesson and practice 
tity rates to | periods. Shock-absorbing, 
high compression foam latex 
M. O. we pay | takes no room in shoe... 
postage. Money | but what a difference it 
makes. Order one or sev- 

delighted. eral pair now. 


Appel DANCE PAD CO. 
Dept. 10 


515 West 110th St., New York 25, N. Y. 


Send For Free Christmas Brochure 


SEE PAGE 72 


SUCCESSFUL SCHOO 
PRESCRIBE OUR 
MATERIAL 
FOR INCREASING ENROLLME 


OUR CASE NISTORY BOOA PROVES 
< COULD FoR vou / 
FREE 

CATALOG 
FOR PEACHER ONLY 
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If anyone had told me that somewhere in the 
world there was a ballet school which had 


been in operation for over six years and not 
one of the students had ever seen a ballet per- 
formed on the stage, | would have questioned 
the credulity of the remark. This was the first 
and most remarkable fact brought home to me. 
when I spent a month in Ankara studying at 
the Turkish Conservatory and Theatre. 


It was my good fortune, this past year, to 
be invited by the Turkish Government to make 
a documentization of the performing arts and 
Conservatory. This Conservatory, which is the 
route of all these arts, was created in 1936 by 
Ataturk, as a means of teaching a \universal 
form of expression to the Turks so that they 
might achieve better understanding in the 


Western world. 


The original departments of the school in- 
cluded music, composition, opera and drama. 
The finest teachers were imported from Europe 
to found these departments, including Paul 
Hindemith, the great German composer who 


organized the music school, and Carl Ebbart 


who organized the opera and dramatic depart- 
ments at Ankara. It will be remembered that 
the latter conducted the Mozart Festival at 


Glyndeborne last summer. 


So successful was this experiment that by 
(948 a State Opera and Theatre was flourish- 
ing, but it had been evident several years pre- 
‘ious that the results would be good. It was, 
‘herefore, decided to add Western ballet to 
‘he complex already being formed. 
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THE TURKISH STATE BALLET 


BY KERMIT GOELL 


Following the methods successfully employed 
previously, Dame Ninette de Valois of the 
Sadler’s Wells Ballet of London was invited 
to come to Turkey to form a ballet school. The 
first classes were organized in Istanbul in 1947 
with Joy Newton as the local instructor under 
the direction of Dame de Valois. Since that 
time, Dame de Valois has visited the school 
every two: years to check the progress, has 
selected the instructors, and prepared the cur- 
riculum. The initial classes of the ballet were 
extremely small; in fact, the first, comprised 


nine students and the second, six. To explain 


Beatrice Appleyard and the beginners class at the halle 


3 


t school in Ankara. 
this paucity, one must understand that the 
Western ballet is a form totally strange to 
Turkey; save for a few companies which may 
have played in Istanbul and those Turks who 
had seen the ballet in Europe, there is no ink- 


ling in the country as to what ballet is. 


Dancing in Turkey previous to this time had 
taken the form of folk dances indigenous to 
the logal areas, stylized oriental dances seen 
in the court during the time of the Ottoman 
Empire, and the third form of dancing, the 


well known belly dancers were, of course, seen 
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Robert Lunnon instructs members of the advanced class. 


in the coffee houses and places of amusement. 
It is these who set the reputation for dancers 
with the public which, of course, was far from 
the best. It therefore followed that the mere 
idea of sending a daughter or son to study 
dancing was unthinkable except to those few 
families who had travelled or lived in Europe 
and developed some appreciation. As time went 
on and well-bred Turks grew more accustomed 
to Western living,?they became aware, mostly 
through reading, that girls were sent to learn 
dancing as a social grace. A general softening 
of public attitude has been noticeable so that 
it has been increasingly easy to fill the classes 
to their limit of twenty. 

In 1949 the Ballet School was moved to 
Ankara to become a part: of the State Con- 
servatory. Many students of the first two classes 
immediately dropped out as their parents would 
not permit them to attend school away from 
home. Here again, one must understand Turk- 
ish custom. Girls in Turkey are much sheltered 
and have little of:the freedom, of those in our 
country and few are permitted to. leave home 
to attend schools. ‘Despite this setback, steady 
progress has been made and the present class 
has a full complement. 
A little over two years ago Beatrice Apple- 
‘yard, well-known member of the Sadler’s Wells 
Ballet, replaced Miss Newton as local instruc- 
tor. The staff also includes Lorna Mossford of 
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the same company (Ed: Miss Mossford ts join- 
ing the Allegro School in Chicago, Ill. this 
jall—the name of the instructor who replaces 
her is not yet known here) and Robert Lunnon 
of Sadler’s Wells Theatre Ballet. In addition 
to instructing, these last two have done nu- 
merous demonstrations. Since the students have 
never had the opportunity to see a ballet com- 


pany, the inspiration provided in other coun- 


tries by watching performances first hand 
must be replaced by other means. All motion 
pictures which include ballet scenes such as 
“The Red Shoes” and “The Tales of Hoffman” 
are shown. Mr. Lunnon and Miss Mossford 


have given regular recitals for the school and 


also for the public for, in addition to acquaint- 
ing students with ballet, it is also necessary to 
acquaint the public with this totally unknown 
art form and to help create an audience. 


Students are admitted to the ballet course 
at the age of nine. The course lasts nine years. 
It will, therefore, be almost three years before 
the first class of seven students has graduated: 
another year will see three more graduates; 
and the third class of fifteen students will be 
graduated after that, so it will be fully six 
years before enough dancers are accumulated 
to form a ballet company. This patient long- 
term planning by the Turks is remarkable in 
its conception and must, of course, be traced 
back to Ataturk for its inspiration. 


Most of the students live within the sch. 
and come from the larger cities in Turkey a | 
it is only now, through such devices as t! 
picture book I did for the Turkish Governme 
that knowledge of the ballet is spread throug 
out the country. Even today, the methods | 
which the classes are filled must ‘be regard: | 
as somewhat unique. Parents who send the r 
children to learn what appears to them to | e 
a form of social dancing have jno idea that th: y 
are going into the iron bound ballet disciplin . 
Other students are literally kidnapped in rai: ; 
upon the music department, which has mor - 
students than it can use. Parents are moz > 
prone to permit their children to enter th: 
Conservatory to study music and once the. 
are in, it’s not too difficult to interest the 
students in taking a few ballet classes. Afte: 
wards, they suddenly find themselves whiske:! 
into full-time participation. 

The course followed is identical to the 


Sadler's Wells School in London, except that 


the Government also provides scholastic train 
ing up to university level, concurrently with 
dance training. This insistence upon scholastic 
training is a bit of consummate wisdom which 
warrants imitation. In this way, students, who 
for one reason or another leave the dance 
world, will not find themselves adrift as se 
many of ours do. 

Opera dancers are also trained in the Ballet 
School. Last season, Miss Mossford and Mr. 
Lunnon performed solo dancing in the first 
Turkish opera “Kereme”, composed by Adnan 
Saygun. 

The students, under state subsidy, live in the 
school and have all expenses including clothing 
and spending money paid for. Their quarters 
in a new building recently construeted for the 
ballet, are airy and pleasant. Ballet clothing 
and practice shoes are made in Turkey from 
English designs, but toe shoes are bought in 
Europe, entailing endless red tape since Turkey 
is very stringent in its imports at the present 
moment. 


While students are receiving training in 
Western ballet, it is expected that when a com. 
pany is finally formed. a large part of the 
repertoire will consist of character ballet based 
upon Turkish folk themes and embracing Turk- 
ish folk dance forms. The staff of the school 
makes regular trips throughout the country to 
observe these folk dances, and between no« 
and the formation of the company, it is honed 
that some idiom will be devised palatable to 
the Turkish public. 

The task ahead, according .to Miss Avole. 
yard, is difficult but fascinating—and makes 
her job far from routine. There is the added 
excitement of innovation and the students. 
themselves, extremely talented well-en- 
dowed physically, are a source of study for 
determining what direction Turkish ballet will 
take. Even at this earlv date, choreographic 
talent, has showed itself amone the students. 
Time alone will tell the result, but one must 
envy Miss Appleyard for her chance at creation 
and look forward to the eventual results. 
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THE 1955 DANCE CALENDAR 


! star-studded picture book-calendar 


you ll be proud to own 


... or send as a holiday greeting 


DANCERS YOU KNOW AND LOVE 


Gene Kelly 

Jose Greco and Nila Amparo 
Maria Tallichief 

Matt Mattox 

Kabuki Dancers 

Alicia Alonso and 

Igor Youskevitch 

Jacques D'Amboise 

Carol Haney 

Renee Jeanmaire 

John Kriza | 
Danny Hoctor and Betty Byrd 
Jose Limon and Betty Jones 


... and the New York City Ballet 


Corps in "The Nutcracker" | 


USE THIS HANDY COUPON TO ORDER 
YOUR CALENDARS 


NANCE MAGAZINE October 1954 


Actual size: 3%" x9” 
Fits into an ordinary 
#10 mailing envelope 


Detachable page tor 
each month 


Entire year on inside 
back cover 


Ready for Immediate 
Shipment 

25¢ each 
$T5.00 for 100 
$12.50 per 100 for 


500 or more 


YOUR PERSONALIZED IMPRINT HERE 
YOUR IMPRINT FREE 
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Getting ready to take of: 
top to bottom, left to right: 
Todd Bolender, Maria Tall- 


chief, Andre Eglevsky and - 


Jacques d’A mboise, Nicolas 
Magallanes, Yvonne Moun- 
sey, Diana Adams, Herbert 
Bliss and Jillana. 

Extreme right: Janet Reed, 
Tanaquil LeClercg and 
George Balanchine, Fran- 
cisco Moncion and Patricia 


Wilde. 


Manshots by Saul Goodman 


DANCE. MAGAZINE 


members of the New York City Ballet report 


It occurred to me that other readers of 
DANCE Magazine besides myself would be 
interested in knowing the reactions of mem- 
bers of the New York City Ballet to the com- 
pany’s summer tour in Chicago, Seattle, San 
Francisco and Los Angeles. 

Everybody knows that working dancers, who 
become completely involved in what they are 
doing, have little time for such digressions as 
letter-writing. Yet they were very gracious 
when each of twelve of the company’s leading 
dancers was asked to write a letter about one 
specific week_of the tour. Once the arrange- 
ments were made the project proceeded well. 
with only two of the would-be correspondents 
becoming so submerged by work that they 
couldn't even write to say they weren't writing. 

The tour started on May 26 and ended 
August 15. Below are the notes and ‘letters 
sent to us by the dancers during a season in 
which many thousands of Americans acclaimed 
the company with deep admiration and wild 


enthusiasm.’ 
Saul Goodman 


Chicago: June 12th 

Sorry to leave you in a lurch, but 1 have 
tried five times to write that letter I promised 
and can’t put anything on paper. Had a very 
busy time in Chicago as I danced unex- 
pectedly in Cakewalk, Age of Anxiety and 
did one performance of Valse Fantaisie. My 
preoccupation with these additional roles was 
such that I no doubt missed a lot that was 
fun and of interest to others. Again I say 
“sorry. 


Herbert Bliss 


Seattle: June 15th 
Hello from Seattle. Pm enclosing herewith 
a review which I am sure you will find in- 
teresting. I have been very busy, but I shall 
try to get my long letter off to you very soon. 
Todd Bolender 
From the Seattle Times: “The most ambitious 
dance season Seattle has seen in its century — 
plus existence as a city fortunately has saved 
the best for the last. The NYCB finally found 
its way to the Pacific Northwest last night 
and scored an impressive triumph. What is 
most striking about the troupe’s performance, 
and it has an abundance of striking’ qualities, 
is its freshness. It is our judgment that Seattle 
has seen the Western world’s most talented 
ballet company — one that signifies more 
than any other single organization the wel- 
come truth that America is maturing cul- 
turally.” 


San Francisco: June 22nd 
We opened Saturday and the audience was 
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very enthusiastic. Then Sunday matinee, 
Father's Day, we playéd to a house in which 
1 am sure the members of the company out- 


numbered the audience. The weather is un- 
believable for Frisco: no wind, no fog or 


rain, jut hot sun day after day. We are all 
suntanned already, so | guess the girls will 
have to put white body makeup on for 
Swan Lake. | played Canasta on the ‘train 
all the way from Seattle. Tanny (LeClereq) 
was my partner and we cleaned up. I under- 
stand that the company will be returning to 
play at the Moore Theatre next time. I can't 
imagine when that will be since we open in 
Monte Carlo April 8th, 1955 for quite an 
extensive European tour lasting throughout 
the summer. My Mother is driving here +vo 
1 shall finally have my car and will drive 
down to Los Angeles. Best regards, | 
Jacques Amboise 


San Francisco: June 28th 

After doing half the season in Chicago, I 
flew to New York, picked up my family and 
set out in my station wagon for Seattle. I 
dreaded ‘the trip but fortunately this time 
it went smoother then expected. We made 


Seatile in tive and one-half days. Only mishap 
was a $15.00 fine on the Penn. Turnpike for 
allegedly doing 85 miles an hour where the 
limit is 60. This I considered very unfair and 
untrue as my wagon does not do more than 
70. But my word against the police officer's 
meant nothing and I ended up paying on the 
spot. I only danced a few performances in 
Seattle, and then drove on to San Francisco 
through the most beautiful scenery of red- 
wood groves. This is about the tenth year that 
| have come to dance in Frisco, and I have 
grown to like the city very much and the 
theatre that we perform in, the War Memorial 
Opera House, is one of the finest theatres in 
the country. Our opening was a great success 
with very favorable press the next day. I had 
an interview with one of the leading ballet 
eritics here. She told me that she has been in 


(continued on page 62) 
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Letters from a Tour 
| 
(continued from page 61) 


love with me for many years! Nice to kno , 
that a critic can — and not only critici: 
With a car and 2 little children (Paul, 7 a | 
Marina 5) my spare time is spent going 0 
swimming pools, zoos, playgrounds, aid 
movies. Hope that you have a_ pleasa it 
summer. 


Andre Eglevs: y 


Los Angeles: July 8th 

Received your letter reminding me that th s 
is my week to write to you. We're all very 
well settled here in Hollywood and ready for 
our 6 week season. Opening night was a great 
success in all ways. Our company probably 
looks very well here at the Greek Theatre. 
The weather certainly couldn’t be better. We 
play a whole week of the same program for 


4 weeks (4 programs; one week each) and - 


.then 2 weeks of Nutcracker. Most obvious of 


_the advantages of that for us is that we re- 


hearse only Mondays and then have the rest 
of the week-days free. Free of rehearsals, that 
is, as we have company class every day. So 
we're all getting very tan and fit for our 


New York season. -Everyone here is well and : 


hope you are, too. 
Nicholas Magallanes 


Los Angeles: July 2\st 

As you can well imagine, the schedule has 
been rather full: what with the preparations 
for each new ballet program and with the 
completion of the new ballets for the New 


York season in August. But to start at the 


beginning. Our Chicago stint was fraught with 
injuries and dire emergencies. The very first 
night, Roy Tobias sprained his ankle in Fan- 
fare. He could barely get off the stage, and 
two of us spectators in the wings carried him 
upstairs, where a doctor gave him emergency 
treatment. You can imagine what that meant 
in the way of subsequent replacements. The 
next big ballet coming up was Age of Anxiety 
and up until that time, Roy did~ not have 
an alternate. Herbert Bliss was imme diately 
delegated to learn the role in about 9, days 
flat. He did, and did admirably in the per- 
formance. All this extra rehearsal ;and work, 
added to his already crowded and. difficult 
schedule, resulted in a back strain, and con- 


-sequently Jacques Amboise had to pinch hit 


for him ine Symphony in C during one per- 
formance. Jerry Leavitt was the next casualty. 
with a sprained:ankle while rehearsing. Then 
there was/Arlouine Case, with some sort o! 
allergy and inflammation in her feet. They 
swelled and ached. and she was out. During 
all this, of course, I was hobbling about and 
just barely getting through performances with 
my very bad foot still not having fully healed: 
Charming picture of a ballet company just 
starting out on a tour, isn't it? Our press 
was excellent, and the audiences couldn't have 
been more warm and enthusiastic. We man- 
aged to leave Chicago without any more ac- 


cidents but with a rather tired company. Two 
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lays of relaxation and fun on the train helped 
somewhat to restore the energy and enthusi- 
asm of us all. | 

Seattle and San Francisco put. Leavitt and 
Irene Larsson in plaster casts. No further 
mishaps there, and again excellent press. but 
mall houses due to lateness in the season 
when big cities had already had a great deal 


of theatre and ballet. There we were dancing- 


madly and well, for the company has never 
been in as good shape, despite all those 
casualties. On the way to Seattle, several 
members of the company who were driving, 
hit tornadoes and heavy rains, and those of us 
on the train began to mentally replace them 


for the opening program in Seattle! 


Here in Hollywood, our houses have been 
excellent, and so has the press. It is quite 
pleasant dancing in this outdoor theatre, and 
yery beautiful if sometimes distracting to look 
out from the stage and instead of seeing 
exit lights, to see a gorgeous moon. 

Mr. .Balanchine is working on Ives 
ballet, and for the first time, Janet Reed and 
| are paired in a section of this new .work. 
His Western ballet is finished, and now the 
rehearsal time is divided between the Ives, 
Nutcracker, and the dancers who are to re- 
place Maria Tallchief in her various roles, 
since she will not be with us for the New 
York Fall season. This early season of ours 
in New York should prove a very interesting 
one because not only will we have two new 
works, but we will see four of our female 
dancers in roles heretofore associated only 
with Maria. 

Today “is a lovely day and not having to 
rehearse, | am being lazy and indolent and 
enjoying the wonderfully cooling breezes in 
this mountain top patio overlooking’ Holly- 
wood. Keep cool: see you next month. 

Francisco Moncion 
Los Angeles: July 27th } 

I'm afraid Ive let you down for that letter 
has still to be written. Several times I started 
to write you and several times 1 found what 
| was saying not to my interest and I pre- 
sumed not to yours. However, Frank Moncion 
tells me he has written you’ a long. long 
letter dating back to Chicago. Since Frank 
has a cozy style, it should be a charming 
recollection of situations. 

The Company is deep in) Vuteracker re- 
hearsals which opens here next’ Wednesday 
night. | think the public is as Ag « see 
it here as New Yorkers were. last winter for 
there is much enthusiasm as wall as publicity 
about if. | am learning the Arabian dance 
that Moncion is so good in. | tind it very 
deticate and complicated choreography, con- 
sequently very difficult to learn, let alone 
perform. Incidentally, this is an extremely 
vood town for ballet, for we have had good 
attendance with last week incredibly good. 
‘he Greek Theatre here seats approximately 
000 people, a staggering number considering 
« 6 week season. 

The sun out here is a delicious aspect. 

(continued on page 64) 
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ROUTINES WITH SNAPSHOTS 


A glance shows you the entire dance 
Now available: 


Tramp Dance: “Humorous. ballet, group, 
with music. 


Exhibition ballroom rumba: Show stop- 
per, lifts, team..or group boys and _ girls. 


Both routines for average students, any age, 
one or two years training. $10.00 each. 
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The company has the most interesting shading 


from off-white to mahogony with the ma- 
jority cocoa, despite a full rehearsal schedule. 
Best wishes for a cool and pleasant summer. 


Todd Bolender 


Los Angeles: July 28th , 

To tell you the truth, I haven't been doing 
much, as I left New York against my physi- 
cian’s wishes, and have had to be very quiet 
‘as I wasn’t very well. Of course, the Greek 
Theatre is one of the most heavenly places 
to dance in. It really. isn’t work at all. The 
setting is beautiful and the audience, won- 


derful. 


We were royally entertained at a swimming 


cocktail and supper party in Pasadena. I have 


been out to the races in Hollywood Park, and 
have been very lucky and won. But I’m afraid 


that I’m telling you about my social life and 


nothing about the ballet. But really I haven't 
had any exciting experiences ballet-wise. 
Please forgive me. Best wishes. 


Yvonne Mounsey 


Los Angeles: August 6th 

Now don’t be furious with me but I just 
can't possibly write the letter I promised you. 
Hence this note by way of explanation. We 
have all been so busy rehearsing till the crack 
of dawn in preparation for our Nutcracker 
I, personally, am exhausted. 


i 
i 
st 


opening here. 
So please forgive me. My apologies. As always, 

Maria Tallchief 
P.S. “Nuteracker™ is a Thank 
goodness! 


smash _ hit! 


August 

The last week of our season is almost fin- 
ished. It’s unbelievable how quickly ‘the time 
has passed. We have had the thrill of seeing 
a big sign at the entrance “Sorry, No Seats 
Available for Performance!” very 
often during our engagement here. 

There is so much to prepare for our New 
that we are rehearsing con- 


Los Angeles: 


York season. 


stantly. Mr. Balanchine has finished our two 


new works. I am doing my utmost to get 
ready for Firebird, Sylvia and The Duel all 
of which come during the first week in New 
York. But we have enjoyed our summer; it 
is wonderful here. Most of the Company have 
in between rehearsals and 


rented cars, and 


performances. we have definitely been getting 


around. My husband and I will be driving 
back to New York. which should be fun as it 
is something I have long wanted to do. I’m 
only sorry we will not be able to make it 
a leisurely trip but August 3lst won’t wait. 
Until then. Yours sincerely, 


Patricia Wilde 
THE END 
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Chef. costume.) 
2 Tapology. (Schoolroom scene with 


dialogue in rhyme for teacher 
and six pupils. Dance.) 


10 Number Please. (Telephone tap 
story. Boy and girl.) 


1! Climbin' High. (Novelty tap dance 
Ladders-group. Special music 50c 
extra.) 


20 Tap Dance Sitting Down. (Line-up 
of girls. Big tap ensemble num-. 


ber.) 


24 Technique vs. Swing. (Court Room 
Scene—good opening—cast of 
eleven.) 


29 Soft Shoe Cane. (Solo or group. 
Lots of style, top hat and tails.) 


45 Adv. Syncopated Waltz Clog. {It's 


different.) 

49 Rhythm ( Protessional 
Routine.) 

78 Simple Waltz Clog. (Not old stand- 
ard type.) 

86 Fundamentals of Tap Dancing. 
(And system of teaching 
them.) | 

92 Doing The Jay Walk (Musical 


Comedy Tap.) 


113. Advanced Syncopated Soft Shoe 

124 Flashy Beginner's Soft Shoe (Solo 
or group.) 

126 Baby Tap Dance Course (Six pro- 


gressive fundamental routines.) 


* 


Single routines $1.00 
5 routines $4.00 
10 routines $7.00 
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they’re promised within next season’s budget 
we'll apply our own little story of a lo 


cowboy (Nicholas Magallanes) driving a tea 


of horses (four members of the corps) acr 


a plain. He stops to rest, and an imagina 
(Janet Reed) 


In her classic detachment the 


sweetheart emerges to dan 
with him. 
is an element of provocation. The bewitch: 
cowboy guides her gauchely through arabe - 
ques and finger turns; kneels to accompa). . 
her on an imaginary guiter; and when sh: 


glides away, he ambles quietly off leading hi- 


four little fillies. Janet Reed with her infalli- 


ble sense of the serious salted with the ridicu- 


lous, was priceless as the ballerina. 


The third movement (Scherzo) was perhaps 


from its Western roots. It was a 
bravura cance performed at the premiere |}; 
Patricia Wilde and Andre Eglevsky and late: 
taken over with more suitable modesty by 


Todd Bolender and Caroline George. 


9 


With “Oh, 


out in rondo 


Dem Golden Slippers” churning 


form, Tanaquil LeClereq an‘ 
Jacques d’Amboise led the corps in the las! 
movement. It returned to the coltish quality of 
adolescence—of youthful good spirits for- 
malized. It was a joy to watch Miss LeClercq 
portraying a simple young girl, instead of the 
usual sharp creatures that fall her way. Jacques 
d’Amboise was used as a bouncy counterpoint 
to Miss LeClereq—weaving an aerial tracery 


about her. 


It is dificult to say how Western Symphony 
will wear as its musical jokes become familiar 
and the sheer impact of its whirling energy no 
longer impresses. But in the meantime it is an 
appealing and solidly constructed entertain- 


ment-piece. 


The chief source of interest in the company s 
repertory works thus far has heen the choice 
of dancers to take over roles vacated by Maria 
Tallchief. It has not been easy, for only in 
Miss Tallchief’s 


much the ballerina she is in her modest, quietly 


absence does one realize how 


sure way. 


Everyone by this time is fully aware of the 
physical drive—the sheer dynamism—of Pa- 
tricia Wilde. But Miss Wilde has been so busy 
developing technical command that she has 
not had the time to learn how to sink herself 
deeply into a dramatic context or to find a way 
of projecting her own personality (instead of 
one). And so, in 


a borrowed, “theatrical” 


ay 
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™ firebird the strong attack in the dancing has 


Tri 
7 not yet been tempered by the sweet melancholy rl u m p 


et of the role. And in Sylvia Pas de Deux she is 
lo = @ at present giving an imitation of a ballerina, .:, DA NSKINS 
Pa A instead of really feeling within her spirit (a | Pat. Pend. 
res well as her muscles) how very special an em-— Ga | 
| _ worn by / 

1a bodiment of femininity a ballerina is and how ‘The New York City 
ne smoothly linked she is with endless years of | Ballet Co. 
e tradition. and | 
The Sadler’s Wells 
Ballet Co. 

; - Diana Adams in Scotch Symphony (We have on its 
= not yet seen her in Sylvia Pas de Deux) has American tour 


a softness and pliancy that one would think 


his 
highly suitable to the» characterizing of a 
Ii 
z Romantic ballerina. And yet there’ was a 
a dimension missing because Miss Adams lacked es 
a viewpoint about the role. Instead of portray- ™ 
ps ing a Romantic ballerina, she was relying on 7... 4 : 
‘ certain physical characteristics she has akin , 
to one. 
e! 
DY Tanaquil LeClercq has done a notable job y 
| 
of replacing Nora Kayé in The Cage. But the | a SY 
role is, in a sense, too easy for her. Its angu- 
4 larity and non-human strangeness fall within JUST RELEASED \ 
the range of Miss LeClercq’s own natural for women— 
: 
angularity. One would like to see her now find a new sheer non-run 
) 
more subtlety—more tentativeness in the open- construction 
[- 
ing passages—more sense of the physical space 
( 
seound her in the Get ak DANSKINS are superb full fashioned tights with feet — 
of 100% Helanca nylon specially processed for maximum 
$ elasticity. Because of their remarkable stretch they conform 
With all the shifts.in personnel, one is see- Py to all foot sizes and leg types — never, never wrinkle. 2 
y ing more of Janet Reed. And that is a distinct Luxuriously soft, wash and dry in ” jiffy, always retain 
: their sleek fit. Colors: Ballet Pink, White, Black, Sun Tan. 
pleasure. It somehow doesn’t matter that Janet | 
Reed is careless about pointing her feet and | WOMEN’S—in regular weight or new non-run 
Kika | sheer—average, long and extra long . $750 
iat she is not always well ¢ d. sn't | ; 
CHILDREN’S—in two lengths, TOTS age 7-10, 
matter because she is a true performer with all | i re $500 
| the warmth and wit and humanity the word also MEN’S—extra heavy weight in average, long and 
manufacturers extra long. Black, White and Sun Tan only ..... $1 Q° 
implies. Whether she portrays a Romantic of clastic 
Ballerina, or a besotted debutante or a French lace opera At dance and theatrical supply houses, costumers, department stores 
gamine, she is firstly a person. and secondly a _ aan or for name of nearest dealer write to 


TRIUMPH HOSIERY MILLS, Inc., 200 Madison Avenue, New York 16, N. Y. 


—Send me DANCE Magazine 


For: (J) 1 YEAR — $5.00 
[] 2 YEARS — $9.00 (you save $1.00) 


[] 3 YEARS — $12.00 (you save $3.00) 
(Add $1.00 for South America and foreign) 


dancer. And that makes for stimulating con- 


trast in a company whose general style is re- 
lated more directly to technique than to dra- 


matic projection. 


For the male roster there is not too. much to 


be said at this point. Their roles have not been | : | 7 
Payment ENCLOSED Bu Me 


C) Teacher O Professional 
C) Student [] Patron of the arts 


too much shuffled. The principal changes have 


been in the problems of partnering ... and a 


discussion of these will have to wait until the’ 


season has drawn to a close. A report on the 


Name 
season’s second premiere, /vesiana, will wait 
for that time, too. Address 
City Zone State 


THE END | DANCE Magazine 231 W. 58 St. New York 19 
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DANCE SCHOOLS 


CALIFORNIA 


Ballet School, Ziceva 
Children, ‘Adult and Teachers 
63! B St., San Mateo Diamond 3-8485 


Frances Bowling Studio of the Dance 
Training for Teaching 

Ballet - Spanish - Tap 

3434 E. Broadway, Long Beach 3 


Michael Brigante Dance Studio 
Ballet - Toe - Spanish - Tap 
4167 W. 3rd St., Los Angeles 


Bebe Carpenter Studio 


of Theatrical Arts 


Tap - Ballet - Toe - Acrobatic - Baton 
1140 W. Slauson Avenue, Los Angeles 44 


Kathryn Etienne Ballet School 


- Teacher of:. Mitzi Gaynor, Virginia Mayo, 


Gale. Storm, etc. 
6636 Hollywood Blvd., Hollywood 28 
HO 4-1794 


Al Gilbert School of Dancing 

Teachers’ Trgiming for Children's Work 

4108 B Wes¥ Burbank Blvd., Burbank | 
TH 2-8686 


Marjorie Hall School of Dancing | 
Santa Maria, Callif. Ballet—Character—Tap 
Summer Dance Studio Tours in Europe — 


Lemone Studio of Interpretive Ballet 
Studio: Pasadena—1702 Lincoln Ave. : 


_ Arcadia—324 S. First St., Call SY 4-7265 


Eva Lorraine (Mordkin) Classical Ballet 
Director California Children's Bal'et 
Studio: 18!/2 W.: Colorado, Pasadena 

DU 4-9172, SY 3-4498 


Mason-Kahn’ Dance Studios 

Graded Method in Tap, Acro. Cocchuilt 
Ballet 

Professional Production Training Dept. 


' 1125 Market $t., San Francisco 3 UN 1-2110 


SF Conservatory of Ballet & 

Theatre Arts 

Beginner thru Professional 

PUBLIC SCHOLARSHIP COMPETITION 
2160 Green St., San Francisco JO 7-3377 


Julia Stuart, Director Artist Studios 
All types of dancing, Allied Arts Prof. 
Routines 


2721 Wilshire Blvd., S. Monica (new location) 


COLORADO 


Lillian Cushing School of Dancing 
1429 Marion Street, Denver 
Maxine (Williamson — Associate 


_ Vera Graham Plastic Ballet Studio 


Plastic, Dramatic, Natural & Toe 


1400 Josephine, Denver, Ea. 4789 


FLORIDA 


1244 — [4th 
Georges Mil 


Thomas Armour — Ballet : 
8027 Biscayne, Blvd. Miami 7-4843 
2973 Coral Way Miami 48-7845 
Byron Dance Studio 

Myrtle H. Byron — Directress 


Sarasota Ringling 3-9852 


deed School of Ballet 


Ballet — Toe — Character — Adagio — 
_ Variations. 

| Theatre 2,000 seats, rent for concerts 

* Ph. 48-5462, 251 Palermo, Coral Gables 


Frank Rey School of Dance 
709 East Cass St., Tampa, Fla. 


Tarpon Springs end 


Tempe 


ILLINOIS 


Allegro School of Ballet | 

Outstanding Artist Faculty 

25 E. Jackson, Chicago WA 2-6914 
Armstrong-Reed Studio 

Bernadine Hayes, Director | 

Ballet - Tap - Character - Hula 

7002 N. Clark St., Chicago, 26 She. 3-0752 
Belle Bender Ballet School | 
Training for Opera - Concert - Theatre 
410 South Michigan Ave., Chicago 
Gladys\ Hight School of Dancing 

Trains for Teaching - Ballets - Theatre 

162 No. State St., Chicago 

Berenice Holmes School of Ballet 

184 West Washinaton Street, Chicago 
The International Ballet Club 
Membership extended to Professionals 
Office: 1054 W. Wilson Ave., Chicago 40 
Ivory Tower practice studios de luxe 
available for Art, Dance, Drama, Music 


18 W. Ontario St., Chicago 10 DE 7-8956 


Edna L. McRae School of the Dance 

410 South Michigan Ave., Chicago 5 

Webster 9-3772 

North Shore Academy of Dance & 
Theatre Atts G.). APPROVED 

1054 W. Wilson Ave., Chicago 40 

Ruth Page 

540 North Michigan Ave., Chicago 

John Petri Ballet School 

Ballet - Character - Interpretive 

228 S. Wabash Ave., Chicago 

Bentley Stone-Walter Camryn 

School of Ballet 

185 W. Madison St., Chicago 2 


INDIANA 


low 


Jordan College of Music of Butler 
_ University 

Baccalaureate Degrees Conferred 
comets Dance Dep't — Indianapolis 2 
Betty Mae Harris School of Dance 
Member of: DMA, CNADM, DEA . 
Boone & Perry | 


KANSAS 


Lewis-Wright School of Dance 


Studios: Newton and Wichita, Kansas ; 
Summer: Nat'l Music Camp, Interlochen,’ 
Mich. | 


Wichita School of Fine Arts 
Aline W. Rhodes, Youth Culture Dept. . 
226 N. Broadway, Phone 4-1!309 . 


KENTUCKY 


Courtney School of Dance 
304-308 Norton Building 
Ellis Obrecht, director 


Louisville 2 
Ja 7914 


MASSACHUSETTS 


The Beacon School of Classical Ballet 
Cecchetti Method; Character & Mime 
7-11 Beaver Place, Bosto- LA 3-7373 


MICHIGAN 


Leoma Kowalski Dance Studios. 

Graded Method in Tap, Acrob., Caccnett 
Ballet 

131 W. Wisner Street, Alpena 

D.M.A., N.A.D.A.A. 

Nicholas Tsoukalas Dance Studios 
Greek Classic—Cecchetti Ballet—Character 
—Spanish (Home Study Castanet Playing 
Course $3) 

11332 Woodward, Detroit 2 


MINNESOTA 


Victor Stengel — School of Ballet Arts 
Ballet Master and Director of 
Midwest Ballet Company 

818 Hennepin Ave., Minneapolis 


MISSOURI 


od a Lyons Studio of the Dance 
let - Tap - Acrobatic 

RKO Missouri Theatre Bida.. Kansas City 
Ruth Shafton School of Ballet 
Ballet, Toe, Toe Adagio, Character 


213 E. Gregory, Kansas City DE 5964 


MA 5600 


NEW YORK 
The Minna Bailis Dence School 
Creative — Modern — Ballet 
846 New Lots Ave., Brooklyn 
Albert and Josephine Butler 


Ballroom Dance — Postural Dynamics 


NI 9-17 3 


36 West 59th St. PL 3-24 2 
Byrnes and Swanson, DEA, DMA, B.D. ,. 
Ballroom-Material for Teachers. 

201 West 72nd St., at B'way TR. 3-0852 
AIR CONDITIONED 

Dance Notation Bureau 

Notators to N. Y. C. Ballet Company 
Office: 430 6th Ave., N. Y. C. 

OR 4-8050 

Roye Dodge School of Dance, Inc. 
Ballet-—Tap—American Jazz—Acrobatic 


123 West 49th St., N. Y. 19 Cl 6-8798 
Eve Gentry 
330 East 43rd St. MU 9-8264 


Now Booking 1954-55 Dance 


Miss Hawaii Studio . 

403 Bridge Street 

Brooklyn PL 7-6300 
Modern Dance School, YM & YWHA 
Doris Humphrey, Director — TR 6-222! 
Lexington Ave. & 92nd St., N. Y. 28 

Jack Stanly School of Dance 

Tap, Ballet, Acrobatics, Spanish, Modern 
Jazz, Ballroom. Day and Evening Classes. 


1658 (5ist St.) C. §-9223. 


“OHIO 

_ Marie Bollinger Vogt 

: Toledo Ballet Workshop 

~ 2211 Jefferson Avenue, Toledo AD 9333 
Anneliese von Oettingen School of 
Ballet 
Ballet - Character - Acrobatic - Tap 
2425 Gilbert Ave., Cincinnati 6 
Josephine and Hermene Schwarz 
Ballet and Modern Dance 

~ Memorial Hall, Dayton AD 1542 


OKLAHOMA 
Robert Bell School of Dance 


Former Soloist "Original Ballet Russe 


600-A N. Hudson, Oklahoma City 


PENNSYLVANIA 


Dance — Drama Workshop 

Official School of the International 
Repertory Ballet Co. 

5549 Forbes St., Pittsburgh 


TENNESSEE 


Helen Jones School of Dancing 
421 Walnut St. (Cadek Conservatory) 
Chattanooga 3 


Jane Shillinglaw 
School of Ballet 
1507 2Ist Ave. S., Nashville 


VIRGINIA 


Emilie Bearden School of Ballet 
Ballet - Toe - Adagio - Interpretive - 
349-A Warwick Road, Warwick 


WASHINGTON 


Ivan Novikoff School of Recsion Amer- 
ican Ballet — 606!/, Union St., Seattle 
Teachers Courses — G.I. Approved 

School residence — Summer Courses 


WEST VIRGINIA 
Barbuscak Studio of Dance Arts 


Instructon in all types of Dancing 
624 Fairmont Ave., Fairmont 


CANADA 
Elizabeth Leese Studio 


Classical Ballet and Modern Dance 
326 Victoria Ave., Westmount, Montreal 
WA. 


JA 1-7373 


~ 
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COSTUMES 


Ready-Cut 
— Ready to Sew — 


Theatrical — Dancing 


Children Adulls 


“St 


Manufacturers 
Durene & Elasticized Leotards 


Practice Wear 
OPERA HOSE — TIGHTS 


Fabrics — Trimmings 
Accessories 


1954 Catalog On Request 


To Teachers only 


BETTY SILK Costume Co. 


500 St. Clair N. W., Cleveland 13, Ohio 


| New York City |, N. Y. 


H. W. SHAW 


Trophies Pins Ballet Dolls 

Printed T Shirts ¢ Emblems 
Books of Ballet °¢ Headscarfs 
Complete Line of Prizes—Gifts— 
Giveaways 


Distributor of 
STATLER RECORDS 


The Ideal Records For 
PRACTICE and PERFORMANCE 


CALIFONE SPEED CONTROL 
PLAYERS IN STOCK 


Write for our 24 Page 
FREE CATALOG ON GIFTS & PRIZES 


H. W. SHAW 
246 5th Ave. (Near 28th St.) 
MU 3-5794 
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MAKE EXTRA MONEY!! 


Spare time work at home. Big mail-order firm 
needs men and women to send out postcards. 
es No experience necessary. Just address and 
m 


Steady work every month. Act now — 


write at once. 


BUSINESS INFORMATION CORPORATION 


143 Belmont Street, Belmont. Mass. 


Soviet Film 
(continued from page 30) 


The mime of everyone in the film was com- 


pletely sincere, and several of the male stars 
had flashes of grandeur. But as movement a 
great many of the gestures were foolish, con- 
fused and poorly timed. Some of the chorus 
mime consisted of taking a very deep breath 
and coming up with a distorted face or a 
wildly flung arm. The general effect was what 
we call chewing the scenery. The part of act- 
ing that an actor feels seemed highly trained 
in these dancers; the part an audience sees, 
neglected. 

In the last two ballets the choreography was 
based on national steps suitable to the story 
and often danced in heeled shoes. The folk 
steps appeared in simple forms, they were 
quoted and repeated. One did not see the 
elements of them return in more. striking 
shapes, varied in accent and rhythm, building 
to a visual dramatic climax. Neither were the 
mime gestures clarified, ordered and timed for 
a theatrical emphasis. Constantly throughout 
the film the absence of invention, the want of 
composing power were unmistakable and de- 
pressing. The new music too was hackneyed; 
uninventive: it was danceable, but common- 
place. 

After seeing Stars of the Russian Ballet it 
is very interesting to reread Horst Koegler’s 
excellent account (DANCE Magazine for 
August) of the recent Soviet Ballet appear- 
ances in East Berlin. The weaknesses he points 
out so clearly are all evident in the film too; 
but it fails to show most of what he found to 
praise. But if one looks at the film merely as 
a film, not as an example of classic ballet, it 
has a kind of. innocent appeal in its make- 
believe that, especially in The Fountain of 
Bakhchaisarai, reminds one of the Orient of 
Rudolph Valentino and Theda Bara. 


THE END 


herb flatow 


Edward Caton, right, is choreographer of a 
new version of “The Dybbuk’, by Thomas 


Mayer, produced by David Ross. He is as- 


sisted by Lila Popper. The folklore drama with 
music is due to open Oct. 26 at off-Bway’s 4th 
St. Theatre. Dancers featured include Bruria 
Aviezar, Aileen Passloff, Yvonne Patterson, Eva 
Rubinstein, Daphne Vane, Mavis Walters, 
David Raher ard Noel Schwartz. 


You step in and 
out of the L 19 
Art Teen leotard 


without affecting. 
its shape! 


The only leotard with’ 
the patented elastic 
neckline and no zipper 
back. Designed for 
ballet, modern, charac- 
ter, tap and acrobatic, 
it has the Art Teen | 
exclusive ‘white inside sanitary 
crotch’. All sizes, 10 popular the- 
atrical shades. 

Retails about $3.75 children's 

sizes; about $3.95 adults. Order 

from your instructor. Ask to 


see the many other Art Teen 
styles. 


Sportswear 


226 So. Iith St., Phila. 7, Pa. 


Manufacturers of Feathers 


f Every Description for 


Scho 
and 
(Costume Jrade 


We Will Dye to Match 
YOUR COLORS. 


SOUTH AFRICAN FEATHER 


Co. 


Ate 


915 Filbert St., Philadelphia 7, Pa. 


CLASSIFIED « 
ACROBATIC AND TAP TEACHER AVAILABLE 
part time only. N. Y. C. orjvicinity. Specialized 
instruction in stretching & limbering technique. 
Write: Dance Magazine, Bax A-60 231 W. 58th 
C. 

EXPER 

teaching position Saturdays, New York or 
Vicinity. Write: Dance Magazine, Box A-6l, 
W. 58 St... NG 


Send out postcards. Cash daily. BICORP, 
143 Belmont, Belmont, Mass. 
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IENCED BALLET TEACHER desires . 
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But Do Ybu Know? 


oie The year of 1860 LEFT AND -RIGHT (CONTOURED) SHOES | 

THEIR FIRST APPEARANCE IN MEN'S 

| HOES. 

1890 WOMEN'S SHOES ADOPTED LEFT AND 

1950 TREP-ART, FOR THE FIRST TIME, FOLLOW- 

| ED LEFT AND RIGHT (CONTOURED) CON- 
STRUCTION IN BALLET SLIPPERS, ON A PRE- 
POINTED LAST DESIGNED FOR DANCERS. 


Greater Comfort—Better Fit—Sensational Ease In Dancing 


‘| * ACCLAIMED BY THOUSANDS OF TEACHERS AND STUDENTS 
AS BEING THE FINEST 


“POINTERS” PIROUETTES” 


¥ STUDENT BALLET SLIPPERS SUPREME BALLET SLIPPERS | 


SEND FOR OUR COMPLETE CATALOG AND SPECIAL 
TEACHERS’ PRICE LIST 


A tep 


DANCER | HOUSE OF DANCE SUPPLIES 
NEEDS | 129 E. CENTER ST. 
| MILWAUKEE 12, WISCONSIN 


EVERYTHING 


THIN ARE YOU REALIZING ALL THE $$$ THAT SHOULD 
BE YOURS IN THE OPERATION OF YOUR SCHOOL? YOU CAN . 
MAKE MONEY USING AND SELLING DANCE RECORDS, BELL 


SOUND SYSTEM, DANCE FOOTWEAR, FABRICS AND OTHER ITEMS. 


WE OFFER YOU A COMPLETE STOCK OF EVERY ITEM YOU USE IN YOUR SCHOOL; ALL 
OF FINEST QUALITY AND LOWEST PRICES. And all with Special Teacher's Offers_ and some _ 
with Very Special Teacher's Offers to help you make money. 


: Write for com- ha 
a plete price list 
and also advise 


HERE ARE SOME SAMPLE VALUES. One of the Finest Toe Shoes Manufactured. Graceful and ' 
Beautifully Designed CHOREO CLASSICS at $4.75 per-pair. Extra Heavy Pink Satin with suede tips. 
Has strong arches and boxes. beautiful lines, unconditionally guaranteed. 


if you would.like lal 
to receive abso- 

lutely free our 

1955 swatch cata- na 

t 

| 


Leotards with zipper in black, white or colors, expertly made to t from $3.75 


logue. (Will be 
CHOREO CLASSIC DANCE FOOTWEAR % Finest Quality Tap Shoes— black patent or published in Jan- 

per pair white kid uary.) 
‘Nature Sandals — black, white, fawn...... from $1.20 from 4.75 
Crepe Soled Sandals — black, white, fawn Boys — black patent ........ from 7.00 5. 
Ballets — unlined full sole ................... Also Silver Theo Ties, Drum Major Boots, Dance Skins, ese a 1, 
: Ballets — unlined pleated toe................ Elastic Mesh Tights and Opera Lengths and Elastic Seawe | 
Ballets —lined pleated toe.................. Leotards. QUALITY 
Something New for you and your advanced pupils: A Cuban Heel Tap Shoe with strap that buckles, in Red, ‘ The BEST 4 


Silver Kid or Black Patent. Write for Prices and Complete Information. y Join Wolff-Ford- 
*KKK 


COMPLETE STOCK OF E. B. SMITH AND SELVA TAPS al 
Bell Sound Systems tor class work or students. Very Special Teachers Price. Complete Stock of |i save. 
Russell Dance Records, Totten's Hollywood Dance Records, and Velmo Records. Sale SR Sey 


THE COMPLETE THEATRICAL DEPT. STORE sia seperti 1893 


46 Stuart Street, Boston 16, Mass. — HA 6-6240 = Jeacher's omer 


“vs 


Re 
A 
su 
us 
pli 
in 
he 
| 
le 
by 
wae 
| th 
Yt 
ha 
in 
of 
in 
; tré 
ME 
ha 
a 70 


Ge. Ge. Ga. Ga. Ga. Ga. 


a 


Ballet on Discs 


HOPE SHERIDAN 


Rossini-Respighi: LA BOUTIQUE FANTAS- 
QUE (Ballet Music) ..... 
Angel 10" record ANG, 30001 


In his diary for the year 1917, S. L. Grigoriev, 
regisseur for the famous Diaghilev Ballet, 
wrote, “On the very day of our return Diaghilev 
summoned the entire company. ... He also told 
us that during our absence Massine had 
planned some new ballets, which were to go 
into rehearsal at once. One of these ballets had 
heen conceived as the result of a conversation 
| had had with Diaghilev about the Marinsky, 
before we set out on our South American tour. 
An item in their repertoire that I looked back 
on with delight was the ballet called Puppen- 
fee, with choreography by the brothers Legat; 
and I had suggested to Diaghilev that we might 
revive it. Diaghilev had agreed and ‘said he 
would consider it; and I now found that while 
we were away he had pondered the idea, and 
not only devised an entirely new scenario on 


the same theme, of dolls that come to life, but 
had even chosen the music. In various libraries 


in Paris and Rome he had discovered a number 
of little-known compositions by Rossini, and 
after choosing those he thought suitable had 
invited the Italian composer Respighi to orches- 
trate them. He had even fixed on a title: the 
ballet was to be called La Boutique Fantasque; 
and we began rehearsing it on the day after 
our arrival in Barcelona.” | 

Later, of the same ballet, Grigoriev says, “It 
had originally been intended that the decor 
should be designed by Bakst. But Diaghilev 
later dropped this proposal and ordered it in- 
stead from Andre Derain—at which Bakst was 
naturally offended, so that this led to a quarrel 


between him and Diaghilev.” 


Grigoriev goes further to speak of the in-. 


congruity: of Derain’s decor. However, on June 
5, 1919, at the Alhambra Theatre in London, 
La Boutique F antasque was premiered and was 
proven a resounding success, and no wonder 
with dancers like Cecchetti, Sokolova, Woizi- 
kowsky, Massine, Idzikowsky, and Lopokova 
all in the cast. 

On this recording, the Philharmonia Orches- 


tra, under the baton of Alceo Galliera, does 


an admirable job. Tempi are gay and infectious | 


‘as is the delightful music), there are careful 
-hadings and a really theatrical sense of 


‘hrasing. Sound is excellent and surfaces are 
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00 POST 
THRU ° FREE 


DANCING ACTION... 


EXCITING MOTION IN COLOR PLUS 
350 dance figures showing each step as it should be done. 
Dictionary of French-English terms. 3 complete dances with 
figures and music and other new ideas. 
Special to teachers 25 books $20.00 Post Free 


Original idea on 
the subject of 
Ballet and Textbook 


| AGES 814 . GLAS NCLUDED 
48 PAGES 8/2 x I]. GL oe Pin a dollar bill and mail to: Sonia Stiller 


P. O. Box 687, Grand Central Station, New York 17, N. Y. 


NEW SWIVEL DANCE BARRE. 


NOTHING LIKE IT ON THE MARKET. 


Especially good for saving space or eliminating barre sitting 


“4 
> 


: 
Chrome. bracket extends approx. 14” from wall, attached to wall 
by means of two wooden blocks and to barre with a counter-sunk 


bolt. Brackets with or without barre. 


DANCE AID RECORDS — 100% Vinyl, Non-breakable Ballet and Tap records, 


with or without Dance routines. 


v 


Write for descriptive folder on barre bracket and records catalogue 


DANCE AIDS CO., 6404 York Blv'd., Los Angeles 42, Calif. 


REM. VIS. 


Bargain 3 for *100 
12 for*300 


All Ribbons are original factory made full length 


Corona lypewriters Inc 


~G ; 

Brand 
TypewriterRibbon 

BLACK-RED RECORD 


LIGHTLY INKED 


FOR THE FOLLOWING MACHINES | 


Typewriters Adding Machines 
Send $1.00 
for 3 Ribbons Royal Typewriter | Burroughs 
or $3.00 Royal Portable _ Monroe 
Remington large and Sundstrand 
you want _L. C. Smith large and Wales . 
C. F. Osmers Portable—Corona | Dalton 
Co. Underwood _ Victor 
420 W. 33rd. St. Noiseless R. C. Allan | 
New York I, N.Y. Woodstock & Oliver Addressograph 


420 West 33rd Street, New York |, N. Y. 


Please send to my address below the following Typewriter Ribbons: 


Name State 


& 

AR 

_¢ TyPe Bar 

_ 
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Books: | 


Ballet Book Shop 


Dance Mart 

Dancing in Action 
Flexing for Ballet 
Elementary Full Pointe 


Intermediate Full Pointe 


Gladys Hight 
Graded System 
Kamin Book Shop 
Florence Price 
Studio Management 


25 Years of American Dance 


Subscription Coupon 


Classified Ads: 
Dance Routines: 


Chalif 

Dance Records 
Roye Dodge 
Al Gilbert 
Janet 
Kavanagh 
Rose Lorenz 
Manning , 
Arleigh Peterson 
Rozanas 

Jack Stanly 
Tomaroff 

Billy Truehart 
Eva Yarady 
Vestoff 


Dance Wear: 


Advance Theatrical 
Appel Pad Co. 

Art Teen 

Baum’s 

Ben & Sally 
Capezio 

Chicago Theatrical 
D.C. Theatrical 
Herbet 

Hinote 

Kling’s Theatrical 
La Mendola 
Loshin’s 
Reliance 

Rock Island Mfg. 
Selva 

Serbin 
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SHOPPING GUIDE 


Page 
Trep Art 


Triumph 
V-Man 


Fabrics: 


Associated 

Baum’s 

Betty Silk 

Dazian’s 

Fine Bros. 

Kalmo 

Maharam 

Shea 

So. African Feather Co. 
Wolff-Fording 


Gifts and Prizes: 


Dancing in Action 
Incentives 


H. W. Shaw 


Miscellaneous: 


Back Issues 

Business Information 
1955 Calendars 
Christmas Brochures 
‘Christmas Cards 


Firestone 
Osmers 
Owen (photographer) 


Packaged Patterns 
Perry-Mansfield (films) 
Souvenir Programs 
Tao Strong (concert) 


Records and Players: 


Califone 
Dance Aids 


~Dance Records 


Kimbo 
Marlos 
Music Suppliers 
Russell 


Siatler Records (Shaw) 
‘Stepping Tones 


Video Talent 


School Listings: | 
Teacher's Dance Organizations: 
Chicago National Association of 


Dance Masters 


Dance Educators of America 
Dance Masters of America 
National Association of Dance 
‘and Affiliated Artists 
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THIS FOR YOUR 
FREE CHRISTMAS GIFT BROCHURE 


-Unusual dance treasures for yourself .... for friends 


Name 


Address 


Cit 


DA NCE Magazine 


Zone State 


231 West 58th Street, New York 19 
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Consultation 
Corner 


CONDUCTED BY TONI HOLMSTOCK 


The use of recorded music in the dance 
studio and for recitals has become an a-- 


cepted procedure, and for many very good 


reasons. On the one hand records are always 


available; the instructor's choice of music is 
almost limitless; students can have the use 
of the same music for home practice as that 
used in class and usually the renditions are 
better, and more standardized in tempo than 
live piano accompaniment. On the other hand 
recordings for dance class use have improved 
immeasurably; a vast variety of subject mat- 


ter, tempos and musicianship is at, the dis- 


posal of the teacher and the prices are good. 


The use of records in place of a pianist has 
increased rapidly and more and more record- 
ing companies have come into the field within 
the last few years. For recitals, there is the 
added advantage of being able to have orches- 


tral effects when desired. 


There are teachers who are _ foresighted 
enough to keep the accident level at a mini- 
mam by providing not only two sets of records 
(in case of breakage) but two recording ma- 


chines for the recital. 


There is no question that once the teacher 
has adjusted to the use of a record player in 
class, he or she will find it most satisfactory. 
A very practical suggestion has come from 
Adelaide Delpriore, who has a dance studio 
in Eggertsville, N. Y. Like all teachers using 3 
record player, she found herself running back 
and forth changing records, or interrupting a 
piece to speak or demonstrate. This became a 
sort of marathon. So Miss Delpriore hit upon 
the novel idea of placing her machine on a 
two decker, wheeled tea wagon, using a long 
cord that would reach wherever she wanted 
to be in the studio. In this way her machine 
is always ready at hand. The lower shelf is 
used for storing those records which are used 
in the class. Another suggestion she makes: 
place a towel over the speaker if the music 


is too loud. 


The record companies are constantly adding 
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Pm ie and better routines and special exercise 
accompaniment to their recordings and every- 
ope has much to gain. Unfortunately, there 
have been some flagrant misuses of both ma- 
rial and records by the teachers and the 


cording companies. We list them for the 
henefit of all teachers who want to use rec- 


or ds ° 


1) Music and words of any published music 
are, in almost every instance, copyrighted. The 
copyright laws protect the originators from the 
unauthorized use of their material without 
compensation. On every piece of sheet music 
there is a line which indicates that there is 
a copyright, usually by the publisher. In the 
case of records, most standard music is pro- 
tected by BMI or ASCAP, usually marked 
on the label. This means that a) neither the 
lyrics nor the music may be changed without 
permission of the copyright holder, and b) 
when the records are used for recital in a 
public place where admission is charged, and 
a profit is realized, the piaying of the records 
must be cleared through the copyright owners. 
Sometimes the hall or theatre has established 
clearance for performance. This should be 


checked. 


2) People who are in.eresied writing 
new lyrics for standard music should submit 
the lyrics to the publisher and get permission 
to use the new lyrics wiih the masic which 
has a copyright. The lyrics can have their 


own copyright, 


3) Another Cagrant violation has been on 


the part of the teachers. In most cases this— 


has been through ignoraunce of the law. Some 
teachers have equipped themselves with cat- 
ting machines, have reproduced records and 
are. selling these home-made versions - to stu- 
dents. This is absolutely a violation of copy- 


right laws. 


4) In the case of routines choreographed 
to standard works, it is permissible to suggest 
the use of a specific piece of music or record, 
but anyone selling a reproduced copy of the 


music with the routine is liable to prosecution, 


The established organizations for the prop 


tection of composers and musicians are be- 


coming aware of the dance business and are 
preparing to rectify some of the misuses of 
music and lyrics. In most instances there is 
little, if any difficulty in obtaining permission 


for the adaptation, re-arranging and perform-_ 


ence rights of standard music. When there is 
# fee or royalty for the use of published or 
recorded material it is never as costly as a 


law-suit — so why take chances. THE END 
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| BALLET 
SOUVENIR PROGRAMS 


The same luxury books sold in theatre lobbies during 
performances . . . Many are rare collectors’ items. 


Only $1.00 each — 6 for $4.00 


BALLET THEATRE: 1944-45, 1946-47, 1947-48, 1949-50, 1952-55 
BALLET RUSSE DE MONTE CARLO: 1942. 1942-43, 1943-44, 1945-46 
ORIGINAL BALLET RUSSE: 1940-41, 1940-47 

MORDKIN BALLET: 1938-39 

SADLER’S WELLS: Limited quantity 1950-51 ~~ $1.50 


Send check or money order to: 
DANCE Magazine 231 West 58 Street : New York 19 


CO 5-0550 


WALTER E. OWEN 58 West 57th Street 


Photographer New York 19, N. Y. 


COLORFUL BACK ISSUES | american June thru Jan- 


“DANCE HISTORY IN THE MAKING” | uary °42— $1.00 ea. DANCE Magazine, cP 


Send orders to 
from June ’37—$1.00 ea. (except three 

DANCE Magazine 

231 West 58 Street, New York 19, N.Y. | 7% “ecent issues — ea.) 


PIN A DOLLAR TO THE COUPON 


And we'll send you a Special Soft Covered Edition of 


FLEXING FOR BALLET 


100 body conditioning exercises outlined for you by a 


successful teacher-performer, illustrated by famous dancers. 
Only $1.00 


Here’s my collar. Send me a copy of Fileen O’Connor’s Flexing For Ballet 


(Soft Covered Edition) 
Vame. 
Address 
DANCE magazine 231 West 58 Street _ New York 19 
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sand NEVER a MISS 
with a world of new ideas created 
by Maharam in-exquisitely designed 
Fabrics — Trimmings — Accessories 


for the new 1955 dance recital sea- 
son. 


Our new 2\Ist Edition Fabric Review th 


will show this complete array of Oo 4 @ Write for 21st Edition "Fabric Revue." 


beauty in full fascinating color and “ a 
detail. 


@ Avail yourself of our sketching service 
(send for information). 


© Complete selection of basic foundation patterns. 


“The House of Service” 


NEW YORK: 130 West 4éth Street 
CHICAGO: 115 So. Wabash (Wurlitzer Bldg.) 
LOS ANGELES: 1113 So. Los Angeles Street 


GIVE YOUR “BEGINNER” STUDENTS A BREAK--- 


Beginning Dance Students are usually filled with enthusiasm for their new dance studies 
KEEP THEIR INTEREST AND ENTHUSIASM GROWING! : 
GOOD PRACTICE RECORDS ARE AS IMPORTANT TO DANCE 
STUDENTS AS BOOKS ARE TO STUDENTS OF THE THREE R'S 


é | — every dance student deserves the right to music fashioned for the 
dancer. 


YOU CAN SEARCH THE WORLD OVER BUT You CAN'T FIND AN EQUAL FOR RUSSELL RECORDS 


e By far the largest variety of musical selections and tempos! 
e The Russell Service and quality have no equal — anywhere! 


Complete 36 page catalog of records — Routines — Sheet music sent upon request 


TEACHERS ONLY 
Join our "Routine a Month" Club — it costs you _nothing — a new FREE service of RUSSELL RECORDS 


write DIRECT to Ventura, Calif. 


WAN 


RECORDS 


O 
THE WORLD’S 
FINEST 
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YOTION PICTURES IN PRODUCTION... 


fepublic: Jack Baker creating dances for 
Ralston in ‘‘Timberjack”’. 
ith Century Fox: Anna Cheselka, formerly 
{ Ballet Russe, signed to play a ballerina 
» The Racers” with Kirk Douglas. 


jniversal - International: Choreographer 
fenny Williams has been contracted for 
Third Girl from ithe Right,” backstage 
susical. Kenny is hoping to borrow Helen 
Silver (“That's Life’) for a feature dance 
cot. . . Ludmilla Tcherina and the studio 
save parted company. 

Warner Bros.: Peggy Carroi! on location in 
‘rizona, staging an earky Ame. -an reli- 
ious festival and parade for “Strange Ludy 
» Town” starring Greer, Garson. 
independent: Randy Rayburn, child dancer. 
kally Whalen, Donna Pouget, Bob Cole, and 
‘red Hansen have been added to Agnes 
le Mille’s company of 3% dancers, currently 
yorking on “The Farmer and the Cowhand 
Be Friends” number from “Oklahoma.” 
Columbia: Betty Garrett will play sister 
» Janet Leigh in “My Sister Eileen.” Tommy 
lall has also been adged to the cast, with 
‘oreographer Bob Fosfe in.a featured role. 
4.G.M.: Liliane Montevecchi (of Roland 
fetit's ballet and. “The Glass Slipper’) won 
he role of the gypsy dancer in ‘‘Moonfleet”’ 
but turned down the contract... Hermes 
fan has signed Dorothy Abbott, Virginia 
Maples, Edna Ryan, Blanche Taylor, Ann 
lempleton, and Joan Whitney for a spe- 
jalty number featuring Ann Miller... Cyd 
Charisse is set to co-star in a musical titled 
Week-end in Las Vegas,” no _ choreo- 
rapher assigned yet... Michael Kidd;says 
e's taken an acting role in “Strictly Fair 
Veather”’ strictly for kicks. 3 


Paramount: Jeanmaire will co-star with Bing 
crosby ‘in “Anything Goes” . . . Josephine 
farle busy staging a minuet, gavotte, and 
lirginia reel for Captains West”... 
‘veryone’s wondering who's. going to 
ftoreograph Danny Kaye’s forthcoming. 
The Court Jester’’—none mentioned so far. 
‘ving Berlin’s next will be ‘Miss Liberty,” 
or which he’ll do 6 new tunes—studio un- 
nnounced ... Gil Lamb and team of Julia 
ind Darvas signed to headline California 
state Fair in Sacramento . 
won't be back at Metro until Aug. ‘55 when 
rer “Pajama Game” contract expires .. . 
Publishing house. of Grossett & Dunlap 
tbout to release ‘How to Dance” by Marge 
& Gower Champion Billy Daniel 
danced and Nico Charisse staged “Gla- 
morama,”’ the first World Fair of Beauty 
md Fashion at the Pan-Pacific Auditorium 

Janice Rule in town testing for upcom- 
musicals .. . Metro producer Arthur 
freed developing “Latin Quarter’, a 
‘emantic musical, as a starring vehicle for 
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Carol Haney 


ood Commentary 
BY TED HOOK 


Leslie Caron ... Warner Bros. all set to 
announce the filming of “The Nijinsky 
Story.” 
TELEVISION ... 

Danny Hoctor will stage routines for a 
new series featuring Keefe Brasselle . 
John Wray becomes director as well as 
choreographer for “The Darryl Zanuck 
Story’ on the opening Ed Sullivan show 


_. .. Robert Sydney contracted to choreo- 


graph 39 Chrysler ‘“spectaculars.” 


NITE CLUBS ... 

Local: Peggy Ryan and Ray McDonald fly 
to Australia for a series of one-nighters on 
famed Tivoli circuit. They receive 
$3,500 a week plus expenses .. . Georgie 
Tapps and His Dancers at the Cocoanut 
Grove in the Ambassador Hotel have every 
critic in town “wild” over their “Blues in 
the Night” number ... The Joe Healy 
Dancers to headline the ‘Charleston 
Craze’’ show at the Hollywood Palladium 
_. . Nick Castle’s choreography for The 
Skylarks has dancers and singers chasing 
down to Charlie Foy’s Supper Club in the 
San Fernando Valley to catch a glimpse of 
what choreography can do for a vocal 
group .. . Former dancer Jay Du Pont got 
a big break with a six-year contract as 
assistant to choreographer Donn Arden in 
such spots as the Moulin Rouge, the Desert 
Inn (Las Vegas), and the Club Lido (Paris) 
_.. Team of Midge and Bill Haggett. on the 
bill with Ted Lewis, help pack the Statler’s 
Terrace Room nightly. , 

Las Vegas: Three of the current shows 
getting unprecedented raves are produc- 
tion numbers, specifically: Billy Daniels 
choreography at the Hotel Last Frontier, 
Donn Arden’s numbers at the Desert Inn, 
and Dorothy Dorben’s versatile dances at 
the Show Boat, the new Mississippi river 
boat replica which has just opened . . 
Kalantan has been held over again, mak- 
ing a 3-month engagement at the Silver 
Slipper . . . Jose Greco and a company 
of 10 are currently entertaining at The 
Sands. 

TED 

Mime Paul Sanchez returns from Europe 
to make his American debut after appear- 
ing in night clubs and TV abroad. .’. The 
Lester Horton Co. has resumed "Choreo 
at Dance Theatre on Fri. and Sat.. eves. 
with Alvin Ailey acting as choreographer 
and director. 

Eugene Loring announces the winners of 
the national contest for scholarship stu- 
dents at his American School of Dance. 


They are: Jane and Ruth Earle, Howard 


Moss, and Paul Gleason. The summer 
faculty at the American School included 
Merce Cunningham, Gloria Newman, Don- 
ald Saddler. Sally Whalen, and Aaron 
Girard. 


The Organization 
of which your dance 
teacher is a member. . 


Masters of 


This National Organiza- 
tion is rigidly selective 
in its membership with a 
high standard of require- 
ments that must be ful- 
filled by every member. 
He must prove himself a 
qualified teacher, from 
a professional and per- 
sonal character basis. 


Teachers who are interested may write 
for information regarding membership: 


FLORENCE COWANOVA LEROY THAYER 
President Sec'y-Treasurer 


601 N. Division Street, Salisbury, Md. 


SINCE 1901 
FOR TOPNOTCH PERFORMANCE 


MACK'S TAPS 


OVER 100 SHAPES AND SIZES 


RELIANCE DISTRIBUTING CO. 


2330 W. Fullerton Ave. Chicago 47, Ill. 


RECORDS ROUTINES~ 
SHEET MUSIC 


NOW you can order from 
source! 
Distributors of 
DANCE AIDS, DOT, RAINBOW 
RUSSELL, STATLER, SELVA-RINGLE 
STEPPING TONES, TOTTEN, VELMO 
TAP DANCE & BALLET RECORDS 
FOR ALL PURPOSES 


MUSIC SUPPLIERS 


263 Huntington Ave., Boston 15, Mass. 


WORLD'S LARGEST DISTRIBUTOR | 


OF DANCING RECORDS 
WRITE FOR FREE CATALOGUE TODAY! 


La Fay. Finest Quality 


DANCING SHOES 


DANCE ACCESSORIES 


167 West 46th $#.,. New York 19 
Wrise fer Free Cataleg “DM” 


TOE SHOES 


Hoffert exclusive 
SUPER and. ITAL- 
IAN HAND MADE 
toe dancing slipper 
provides ease and 
hy comfort to the 


Usit Your 


Sheatricul Shoe Co. 
Bence 


Here is a sleeveless elas- 
ticized LEOTARD with 
shoulder straps and ‘'V" 
neck, 


The RUSSIAN soft-toe has 
full canvas lining to absorb 
perspiration. ls fashioned 


Beautiful LEOTARD made of 
elasticized cotton with boat 
neck and cap sleeves — in- 
sures perfect fit after re- 
peated washings. 


with short elk sole for glove- 
like fit and perfect toe point: 


Elasticized LEOTARD with By. 
slender shoulder straps and 
nylon tu-tu skirt © washable * § bi 
quick drying © no_ ironing. § ev 


This turtle neck LEOTARD 
has cap sleeves and long 
zipper in back — elastic 


an 


TAP SHOES Children and adult sizes. Many 

colors. 

A. flexible light weight slip: Latest releases of VELMO, STEPPING TONES and le 
per, constructed with strong 
arch, short vamp, round | It 
PROMPT ATTENTION GIVEN TO MAIL ORDERS § 


and wood heel. 


Write for a: REE Catalog 


CHICAGO THEATRICAL SHOE 


AGENCIES IN PRINCIPAL CITIES ‘ 


1650 Broadway 
New York 19, N. Y. 


33 John R Street 6736 Hollywood Bivd. 
Detroit 26, Mich. Hollywood 28, Calif. 
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(continued from page 4) 
CHICAGO NEWS... 

R. G. Huntinghouse, pioneer dance 
‘eacher in the midwest, died at the age 
of 93 on Aug. 22 in Saugatuck, Mich. Mr. 
Huntinghouse, together with William Ash- 


ion, founded-the -Chicaga Association of . 


Dancing Masters in 1912, and was its first 
president. The Huntinghouse Dance. Acad- 
emy was a Chicago landmark for many 
decades until the recent retirement of Mr. 
Huntinghouse. 

Fox VaHey Playhouse’s “Brigadoon” with 
james Jamieson as director was one of the 
biggest successes of the Chicagoland sum- 
mer theatre season. The dances were ex- 
ceptionally good with John Kriza as Harry 
Beaton, Ruth Ann Koesun as Jeannie and 
Anya Lee especially fine in the funeral 
dance. Because of this success, Jamieson 
was also asked to do ‘Bittersweet’ in which 
leanette MacDonald starred. Ruth Ann Koe- 
sun and Eric Braun were the featured 
dancers and stopped the show in an in- 
terpolated dance in the cafe scene. John 
Sharpe did his first choreographic job, and 
good one, in Resident 
dancers at Fox Valley Playhouse were 
Anya Lee, Joan Bowman, Diane Davis, Bar- 
bara Stein, John Sharpe, Bud Tygett, Tony 
Ziernicki, Alfred Mueller, Barbara Perry. 
Nancy Baggio, Helen McLaughlin and 
Josephine Jeffers. 

Helen Gallagher was brought back to 
Music Theatre for the lead in ‘‘Finian’s. Rain- 
bow” directed by. David Tihmar. Carol 
Lawrence danced the role of Susan. Miss 
Gallagher goes into the Palmer House’s 
Empire Room for a stint beginning the mid- 


dle of Sept. 


Ballet Guild’s sponsored evening of the 
film “Stars of the Russian Ballet’’ was a sell- 
out, with the aisles full of ‘standees for 
Ruth Page’s fascinating talk on her view- 
ing of Ulanova and the Soviet Ballet in 
East Berlin last May. An interesting facet 


of the performance was the reaction of the 


knowing dance audience to the film. They 
applauded at the end of variations and the 
big pas de deux in “Swan Lake”—they 
even broke into applause during M. Gott- 
lieb’s fouettés in ‘Flames of Paris”. 

On the subject of dancers’ reactions to 
certain situations, there is ‘the case of Bal- 
let Theatre's Barbara Atkins who was mar- 


fried on Sept. 4 to attorney Neal Breskin. 


lt was an elaborate wedding with all the 
fixings, and while everyone was bursting 
with excitement the bride calmly went 


through a complete barre before donning: 


her wedding-gown. 

Ballet Guild's performing company will 
dance in La Grange. the afternoon of Oct. 
3. The program will include “Caprices” 
(Etta Buro— Mendelssohn), “No¢turne” 
(Charles Bockman — Debussy), ‘“Comedi- 
ans” (Loyd Tygett—Kabelevsky) and a 
new waltz pas de deux by Ruth Page to 
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be danced by Barbara Steele and Kenneth 


Johnson . . . Strawinsky will conduct his 
ballet “Petrouchka” when London Festival 
Ballet opens here on Oct. 25. 

The annual music camp at Interlochen 
concluded its dance courses with a large- 
scale spectacle. The Junior division under 
Frances Wright and Maxine Munt danced 
“Sleeping Beauty” and an introductory ex- 
ercise. The seniors did ‘Les: Sylphides” and 
Waltzes choreographed 
by Shiela Reilly and “Litany” and ‘Seeds 
of Greatness .choreographed by Alfred 
Brooks. Among the outstanding perform- 
ers was Susan Servos of Moline, Ill., who 
danced Princess Aurora. Ann Barzel 


SAN FRANCISCO REPORTING... 
Summer's been a fairly quiet dance sea- 
son in the Bay Area. Most noted event was 
the exciting departure of Gwenn Lewis 
who on one day graduated from high 
school and the next took the plane to join 


the Alicia Alonso Ballet Company and its 


South American tour which is now well 
underway. Gwenn is just 17; has had two 
years training with the Ballet Celeste and 
previous intense study with Betty Gentry. 
Gwenn’s training in the classics included 
many which are part of the Alonso Com- 
pany’s repertoire. 

The San Francisco Ballet delighted a 
Sunday afternoon crowd at Stern Grove 
with their premiere performance of Lew 
Christensen’s ‘Beauty and the Shepherd”. 
San Rafael was next on their Bay Area 
tour. 

San Francisco State Dance Department 
had a roster of interesting summer visitors: 
Gertrude Shurr and May O’Donnell from 
New York; George Balanchine, Maria Tall- 
chief and Francisco Moncion of the N. Y. C. 
Ballet gave a lecture demonstration; Lisa 
and Walter Lekis, authorities on the dance 
of South America and the Carribbean, 
taught some classes. The Lekis’ were mem- 
bers of the faculty of the College of the 
Pacific in Stockton at the Dance Camp held 
in late July. | 3 

The San Francisco Dance League voted 
in new officers: John Patterson President, 
Irene Marie Weed Vice Ptesident and 
others including: Ekika Schonewald, Tal- 
lulah Adair, Agnes Schmitt, Carol Beals, 
Judy Job and Marvin Leeds. Forthcoming 
major fall project will be the League's par- 
ticipation in the 8th Annual San Francisco 
Art Festival. 

The Cecchetti Council has formed a San 
Francisco-Northern California branch with 
Guillermo Del Oro as Chairman .. . Marian 
Van Tuyl, Dance Director at Mills College, 
will participate in the 8th Annual Mental 
Health Conf. on Education . . . Harjis Plucis, 
Ballet Master of the Sadler’s Wells Ballet 
is scheduled to teach a series of classes at 
the Academy of Ballet this fall: a major 
event for Bay Area Dancers. The classes 
are to begin in November. Sue Burnett 


LONDON DATELINE 

Throughout August the main theme of 
dance activity in Great Britain was homage 
to the memory of Serge Diaghilev. In Lon- 
don Anton Dolin's Festival Ballet marked 
the 25th anniversary of the-great man’s 
death on August 19th by a special per- 
formance of four of his most popular pre- 
sentations, “Les Sylphides’’, “Petrouchka”, 
“Le Spectre de la Rose” and *'Prince Igor”. 
When the curtain rose in silence on the 
Bakst setting for “Le Spectre de la Rose” 
Tamara Karsavina, who created the ballet 
with Nijinsky more than 40 years ago, was 
seen standing at the window. She came 
slowly to the front of the stage to pay tribute 
to Diaghilev’s memory and then with the 
simple gesture of a great artist she gave the 
signal to the conductor and as the first bars 
of the Weber “Invitation to the Waltz’: were 
played Belinda Wright came on to the stage 
to dance the ballet. All the Festival Ballet 
artists took part in the programme and also 
present in the audience were such Diaghi- 
lev personalities as Lydia Sokolova, Alicia 
Markova, Lubov Tchernicheva, Serge Gri- 
gorieff and Stanislas Idzikowsky.. 

The Sadler's Wells Ballet at the Edin- 
burgh Festival gave the first performance 
on August 23rd of their revival of Fokine’s 
‘Firebird’, a recreation of a great master- 
piece of ballet which will now be safely 
preserved in the company’s repertoire in 
the full pageantry of Gontcharova’'s settings 
and costumes (made for, Diaghilev’s 1926 
revival of the ballet). Grigorieff and Tcher- 
nicheva who had been responsible for the 
revival were acclaimed by the audience 
and Margot Fonteyn gave special thanks in 
a programme credit to Tamara Karsavina 
who had helped her with fhe role of the 
Firebird, which will rank among her great- 
est interpretations. The revival recaptured 
the magic and mystery and: above all the 
Russian quality and style of the ballet and 
is by far the most successful performance 
of a Fokine ballet yet achieved by the 
Sadler’s Well Company. Michael Somes as 
Ivan Tsarevitch, Svetlana Beriosova as the 
Beautiful Tsarevna and Frederick Ashton as 
the Immortal Kostchei were all excellent. At 
Edinburgh in the Empire Theatre the ballet 
was somewhat crowded and it was not seen 
in its full glory until the company brought 
it to Covent Garden on August 3lst. In Lon- 
don as in Edinburgh Ernest Ansermet, one 
of Diaghilev’s greatest ballet conductors, 
conducted the three Diaghilev ballets which 
constituted Sadler's Wells homage—'La 
Boutique Fantasque”, “Firebird” and “The 
Three-Cornered Hat”. 

The engagement of a group of 26 dancers 
and the appearance of Robert Helpmann 
and Moira Shearer in the roles of Oberon 
and Titania raised hopes that there might 
be considerable dance interest in the Old 
Vic's super-colossal production of “A Mid- 
summer Night's Dream”, shown in Edin- 
burgh and due for presentation in New York 
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end other cities of America under the ban- » 


ner of Mr. Hurok. Although choreography 
was credited to both Frederick Ashton and 


Robert Helpmann it was of no special dis- . 


tinction and was mostly conventional pretty 
tripping, nicely performed by dancers capa- 


_ ble of doing much better. The production 


and the acting as a whole had a thoroughly 
unenthusiastic press, although there was 
unanimous praise for Helpmann’s skilful 
and beautiful performance as Oberon. 
Festival Ballet added a one-act version 
of the old Danish ballet “Napoli” to their 
repertoire on August 30th. This was staged 
by the former ballet master of the Royal 


| Danish Ballet, Harald Lander, who is now 


working chiefly at the Paris Opera. By re- 
moving the long and delightful mime pas- 
sages and the thread of story, the new 
version rather over-concentrated the pas- 
sages of brilliant dancing but the company 
rose to the demands of the Bournonville 
choreography with tremendous vitality and 
skill and guest artist Toni Lander, partnered 
by Oleg Briansky. was entirely delightful 
in the leading part. Osbert Lancaster de- 
signed a cheerful Bay of Naples setting for 
a production that should prove one of the 
most popular in the company’s repertoire. 

Le Ballet du Theatre National de l'Opera 
de Paris (The Paris Opera Ballet) will dance 
at Covent Garden for two weeks from Sep- 
tember 28th through October llth while 
England's National Ballet, the Sadler's 
Wells company, dances at the Paris Opera. 
Despite the historic importance of this ex- 
change and the fact that the Paris Opera 
Ballet headed by Serge Lifar, Yvette Chau- 
viré and Nina Vyroubova has never before 


' been seen in London, advance bookings 


were not heavy./A repertoire of 18 ballets 


| be presented by the French dancers. 


A serious dispute between the dancers of 
the Sadler's Wells Theatre Ballet and the 
Governors of Sadler's Wells resulted in the 
cancellation of the company's two-week 
September season in London and at one 
time seemed to imperil the very existence 
of the company. The dancers, supported by 
Equity (the theatrical trade union) de- 
manded salary increases of at least 30s 
($4.20) a week for all dancers in view of 
the greatly improved standing of the com- 


_ pany, which has just returned from a highly 


successful South: African tour. The manage- 
ment agreed in principle that salaries 
should be raised but preferred to give in- 
creases in relation to the merit of individual 
dancers, ranging from £1 to £2 a week. The 
disagreement was simply on the question 


of principle as to whether the dancers’ sala- 


ries should be determined individually or 
collectively, as the difference in cost to the 
management was negligible. The dispute 
made the front pages of all national news- 
papers and many people were astonished 
to learn that dancers who had been with 
the company for several years were some- 
times earning as little as £7 ($19.60) a week. 


78 


Eventually the dancers accepted the man- 
agement’s proposal, after a small adjust- 
ment of the corps de ballet scales, that 
£7 should be retained as the minimum start- 
ing salary but that increments of ten 
shillings a week should be granted every 
six months until the weekly salary reached 
£9, ie. after two years. The management 
promised to consider with Equity at a later 
date the question of a contract at full salary 
for 52 weeks in the year. The management 
stood by their objection to the flat-rate in- 
crease but all salaries were raised by a 
minimum of £1 per week and throughout 
the company increases averaged over 30s. 
a week with, in addition, an increase in 


holiday pay. Mary Clarke 


LATIN AMERICA REPORT... | 
ARGENTINE: “La Dame 4 la Licorne” was 
again presented at the Colén, with a new 
cast in the principal roles. On this occa- 
sion, an unusual episode took place: At 
the beginning of the performance, Marga- 
rita Fernandez (the Unicorn) fell off a plat- 
form (that formed part of the scenery) and 
fractured her knee. Olga Ferri, the Unicorn 
in the original cast, who was in the theatre 
watching the performance, rushed to the 
dressing rooms to change at full speed, 
while Maria Ruanova improvised a varia- 
tion on stage, to give her time. 
_ Olga Ferri danced the rest of the ballet, 
and as the Unicorn wears a mask, only a 
small section of the audience realized that 
a change of dancers had taken place prac- 
tically before their eyes. | : 
| Alicia Alonso's debut took place on Au- 
gust 2lst with “Coppelia”’, after. being 
away from Buenos Aires for five years. The 
ecstatic inspiration that makes her danc- 
ing into something practically phosphores- 
cent, miraculously relegates technique to 
a second plane. In my opinion, Alonso is 
the dancer of the century. Her partner, 
Royes Fernandez is a very good premier 
danseur; other outstanding members of the 
company are the Argentine Carlota Pereyra 
and the Uruguayan, Victor Alvarez. 
Fernando Emery 


CHILE: The University of Chile Ballet pre- 
sented its first four performances of ‘Fa- 


cade”, to Walton's score, with choreog- 


raphy and libretto by Malucha Solari. Dé- 


cor and costumes were, respectively, by 


Bernardo Trumper and Guillermo Nufiez 
(both, prominent theatre designers doing 
their first work for ballet). The Chilean ver- 
sion of “Facade” differs fundamentally from 
the English one, in that it is not a series of 
divertissements, but is constructed around 
a plot. Guests arrive at a fancy dress party 
and, at the instigation of their host, after 
playing a game of ‘musical chairs”, dance 
in order to illustrate their attire. In spite 
of some imperfections, this ballet (Malucha 


Solari‘'s second) provides 20 minutes of 


light and enjoyable entertainment. © 
The U. of Chile Ballet also revived Jooss’ 


with Noelle de Mosa in the 
tral role. ‘ 
URUGUAY: The seasori at the “Sodre”’ con. 
sisted of Stravinsky's Persephone”, Bach’; 
“Toccata, Adagio and Fugue” and Honeg. 
gers “Dance of the Dead”. Choreography 
was by Vaslav Veltchek, who had formerly 
worked in Rio de Janeiro. According to the 
Montevideo press, the corps de ballet ha; 
improved immensely since Veltchek tox 
it over at the beginning of this year. 
Hans Ehrmann-E wart 
“Bal! et” 


FROM SAN SEBASTIAN: SPAIN... 
Having come to San Sebastian for its 


Ist International Cinema Festival, I found 
that in some of the Spanish films there were 
some interesting dance sequences. I a'so 
watched the many groups of Basque duan- 
cers which, night after night, danced on a 
platform in the public square. To see 
Basque dancers in their natural surround. 
ings is a marvellous experience which | 


_trecommend to any tourist. In every village 


there are folkloric groups that dance and 
sing according to the local! tradition. In 
San Sebastian it is the “Goizaldi” group 
composed of 4 musicians, lead by José |. 
Montes Astigarraga; 16 dancers, lead by 
Ignacio J. Gordejuela Manterola who is also 
ballet master and choreographer and José 
M. Unsain, who also designed the cos- 
tumes; and a quartet of singing girls with 
a guitarist. Of course all the boys can 
play the flute, the drums, the accordion 
timbals and various other popular instru- 
ments, as well sing. Altogether an efficien: 
and well directed group. The “Goizaldi 
is said to preserve the best tradition 0! 


Basque dancing according to the folklore 


student Juan I. de Istueta who, in the 
XVIII Century, after travelling extensively 
in the province of Guipuzcoa, of which San 
Sebastian is the capital, wrote down the 
popular music of the region and described 
and codified the dances. Istueta formed a 
group of dancers, his best pupil Olano con- 
tinued his teaching, transmitted it to Juan 
Lorenzo Pujana whose son, Candido, was 
the teacher of the “Goizaldi’’ group. Can- 


_ dido Pujana has now retired, but his ideas 
are still carried on. 


Members of the ‘“Goizaldi’’ who have 
danced abroad are Juan M. Montes Astir- 
raga, Francisco Urcelay. Oscar Herrera- 
Davila, Manuel Oronoz, Abilio Aranaoiz. 
The group is particularly strong in its male 
dancers, which is natural as Basques 
dances are, first of all, ceremonial war and 
religious dances with a stong virile accen! 

From San Sebastian I paid a flying visi 
to Santander where the Helsinky Nationa! 
Ballet was appearing at the 6,000 seats 
open air arena of International Festival 0! 
Arts. Elsa Sylvertesson, Irina Hudova ond 
Doris Laine danced the leads in the mos! 
important ballet “En Saga’ to music by 
Sibelius and choreography by Sylvertesson. 

| Luigi Gario 


York City Baliet 
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hoto: New! York City Ballet 


Selva balance-designed footwear, costumes, and 
accessories fill every dancing need > 


Practicing the first plié in front of the mirror, or grace- 

fully executing an arabesque in front of an audience, 
dancers the world over have always~- chosen Selva 

dance footwear. They know that the Selva label isa . 
symbol . . . a symbol of uncompromising quality ... 

a symbol of dancewear that has been balance-designed, | 
functionally yet artistically. 


Selva costumes, footwear, and accessories 

to fit every foot, every figure, every routine, 
are available at fine stores throughout the 
country. Look for and insist on the Selva label. 
Colorful catalog on request. | 


> 


Cty & Sons, Inc., Dept. D, 1607 Broadway, New York 19, N.Y. 
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